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A brilliant classicist and an editor of Greek tragedians on an altogether firmer footing of first-
hand acquaintance with the manuscripts, Peter Elmsley (1774-1825) left quite a few conjec-
tures of his own discreetly placed in the margin. While often palmary and deserving to be
promoted into the text, dmAdtov in Eur. Medea 151 in the meaning ‘longing for the forsaken
marital bed’ Elmsely imparted to it, sits ill in the broader context and, although accepted by
the majority of editors has, in the course of its life, shifted in the direction of ‘unapproachable;
‘monstrous, to mean ‘the bed of death we should not approach’ Often unequivocal when refer-
ring to wild beasts of Heracles’ labours, in subtler contexts, like the one under discussion, it is
often believed to be confounded with dnAnotog often transmitted by part of the ms. tradition.
In the case of Medea 151, however, the change is unnecessary, since dnAnotog of LP can not
only offer the meaning ‘insatiable’ referring to ‘marital bed, but also the fear of the ‘overween-
ing power’ of the ‘bed of death’ which suits what is the first reaction of the Chorus to Medea’s
haughty desire to be struck by a thunderbolt of Zeus.

Keywords: Ancient Greek tragedy, Euripides, textual criticism, Peter Elmsley.

Quite a number of both recent and time-tested editions of the tragedies of Euripides
have accepted a change introduced by the English classicist Peter Elmsley (1774-1825) in
his edition of the Medea.! Not having the dare to plant it straight into his text — a quality
all but lacking in most of his contemporaries — Elmsley discreetly set it in the margin. His
commentary offers an insight into the workings of a mind not content with the meaning
‘insatiable’ and willing to have ‘unapproachable’ (better still, ‘no longer approached, for-
saken’) instead.

Ti¢ ooi mote Tag AmAdToL 151
Koitag £pog, & pataio;

omnevoelg DavdTov TeEAevTAY;

undev 108¢ Aiooov.

151 tig L et V3et =" t{ HQP et 'SV : kal H® dmAdrov Elmsley : dnhdotov HQu: -fjotov DLP
et B et ZhP: cf. Thbov axopéotov 152 Epog H Tr : Epwg codd. 153 omeboelg Blaydes (vel omevdelg)
: omevoet HQULP et ThP

“What is this longing you have for the forsaken bed, you foolish woman? Will you hasten

your end in death? Never pray for this.”?

! Elmsley 1818, 106 ad loc.

2 The translation offered is virtually that of Kovacs 22001, 299, but slightly altered to suit the original
intent of the conjecturer. Kovacs has ‘the bed of death, the bed we should not approach’ The text is Diggle
1984, 100.

312 https://doi.org/10.21638/11701/spbu20.2018.212



To briefly set the scene, the Chorus have just arrived at Medea’s door and enquire after
her. She is yet inside. The Corinthian women have heard her cries from their own porches,
as did the audience, and are come. Hence it is of trifling importance whether they have ac-
tually been standing at their own doors, which is more natural, or mobbing Medea’s back
door for a while. With growing anxiety (their switching to lyric dactyls in line 135 proves
that they have just learned of the extent of trouble in Medea’s household), they ask wheth-
er Medea is easier, but as proof of the opposite soon hear her renewed laments and a terri-
ble desire to die (line 98: Td¢ &v dAoipav; 144-147: S1& pov kepahdg eAOE ovpavia / Pain
Ti 8¢ pot (v €Tt képdog; / @ed ged-Bavatw katalvoaipay / PLOTav 0TLYEPAY TIPOATODOA).
Taken aback and falling on the basics of life for support (& Zed kai ya kai ¢@g of line 148),
the Chorus admonish her mildly, trying to avert her haughty mind from this desire back
into a well-trodden path of ‘nothing to excess, “Zeus will avenge you. Whether they do it
by bluntly telling her that she could have contained her desire for her husband, or that she
should not be wishing for the ‘insatiable], or, through the conjecture, ‘unapproachable’ bed
(of death) is the matter of contention.

The needlessly complicated apparatus of J. Diggle® cited for line 151 could, for the
purposes of this note, be handily pared down to dmAdtov Elmsley : -dotov vel -jotov
codd. Elmsley’s argument is the following: his conjecture stems from the reading of the
majority of the mss. dmAdotov in itself rightly discarded as nimis Doricum for dnAfotov
since the context is against taking it to mean ‘not to be copied by artists, from nm\doow.*
By what is a palaeographically easy guess, it is turned into drAdtov (from nedd{w), mean-
ing, in Elmsley’s own words, eodem sensu quo 1ag avavdpov koitag [OAéoaca Aéktpov]
V. 423 (= 436 of all present-day editions). &nAatov proprie est id cui nemo mehalet, TAaBet
sive mAnotaler.’ The cause for Medea’s distress is thus her longing for xoitn &mhatog, ‘the
bed no longer frequented by her husband;, ‘forsaken bed” while dnAnotog, to his mind, is
a common slip towards the more facile.

The contexts in which dm\atog is attested reveal the meaning ‘unapproachable,
‘monstrous’ more readily than foresaken’ It is Ajax’s aioa, his ‘monstrous fate) te@opnpat
MBOAevotov Apn / Euvakyelv petd todde tumeig, TOv aio’ dmhatog {oxet in Soph. Ai.
256;° the monstrosities of Heracles” labours, pdxovta mupodvwtov, 8¢ <o@™> Emhatov
ApPeAKTOC / €N’ €ppovpel, kTavwy in Eur. H.E 397-9; Povkolwv dAdoTtopa, AéovT,
dmlatov Opéupa kampooryopov, / Bia katelpydoaote in Soph. Trach. 1092-4; or else
To1ovde Toewg ¢Eavaléoel xohov / Beppois dmhdtov Béleot mupmvoov (dAng in Aesch.
Prom. 371-2. In the case of Ajax and Prometheus dmAnotog is transmitted by the part of
ms. tradition, but rejected. In both one could attempt an offensive, since Ajax will have to
come to grips with his fate and suffer to the full, to fulfil it,” while Aetna can well be called
‘insatiable; and &mA\atog is only borrowed from Pindar (Pyth. 1, 21, where v. 22-23 could
support &mAnotog just as well).?

3 Diggle 1984, 100.
4 See West 1966, 211 ad v. 150-152.
5 Elmsley 1818, 106, ad v. 149, 150.
¢ Finglass 2011, 88, 215.
‘Monstrous’ is a rather weaker adjective than ‘unapproachable) but ‘insatiable’ feels quite in place
with Ajax: his overbearing pride breeding madness which has just abated, giving way to fresh pain — shame
so extreme it leads to self-destruction.
8 Snell-Maehler 1980, 60.

7
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The conjecture has enjoyed almost unanimous support, but what we saw as Elms-
ley’s koitn &mAatog seems no longer to refer to the bed of a deserted wife, her ‘broken
marriage, but the ‘bed of death’ N. Wecklein (“das Lager des Todes”),” H. Weil (« trope
amené par le mot de Médée Bavatw katalvoaipav Plotdy, équivaut a Toppov ou Bavd-
Tou»),!® G. Murray (“the cold bed in the clay”),!! D.Page (“Medea has just said not ‘I long
for my husband, but ‘I long for death™),!? and recently J. Diggle,!* D. Kovacs (“the bed of
death”),!* V.Di Benedetto (« L«orribile giaciglio» & quello della morte »),!*> and D. Mas-
tronarde (“the terrible bed of rest, that is, death”)!® have all availed themselves of it, and
understood it with rare solidarity. It is what common sense requires in this situation, but
it may be wrong to claim with Mastronarde, that “Elmsley restored the sense required by
the context’,!'” because the context can serve both ends.

Encamped across the firing line is U.von Wilamowitz, and B. Gentili'® who followed
him in preserving the reading of LP dmAnotov koitag, ‘insatiable for the marital bed.
,Wie kann es so schwer dir fallen, / das Bette des Mannes zu missen, daf$ Ruh’ im Tode du
suchst?“!? runs Wilamowitz’ translation. It is mild compared to how he expressed himself
in a private letter to G.Murray: ,Wie soll diese koitn dmAatog sein? Welcher sollte sie
sich oder jemand sonst sich nicht ndhern konnen. amkrfotov ist ganz richtig. ‘Weswegen
verlangst du nach unersittlicher koitn?’ D.h. bist du denn immer noch auf den Besitz
eines oUyKkottog aus? Griechische Frauen meinen, dafl Medeia ‘den Mann’ nun entbehren
konnte. Das konnte man a la Zola sagen ‘quest ce que vous avez toujours besoin de cou-
cher avec.“?® The homely truth is pressed too hard for us not to wonder how the Chorus
know, to which Wilamowitz can only arbitrarily suggest that they should know better:
»Schon pataia zeigt, dafl die zahmen korinthischen Ehefrauen es der Medea verdenken,
dafd sie auf ihre Eherechte an Iason nicht verzichten will: das ist ihnen ein €pwg dnAfotov
koitag. Dafy Medea sterben mochte, haben sie gehort: also ist es dieser €pwg, der sie dahin
bringt. 0 &mAfoTwg Embupeiv 0D AvSpog Emi Bavdtov téhog emelyet. 2 B. Gentili goes on
to suggest that insatiability, of which incontinence is only a manifestation, is characteristic
of Medea throughout the play and well outside it. One must concede that the Medea type
is not often found on the ground undiluted, but judging by the terms she wields, love is
not her first concern in a way miotig and Tiun are: avakalel 8¢ Se€lag, mioty peyiotnv
(22), 6pxwv 8¢ Ppovdn mioTig (492), EXxw MOOLV Kai TOTOV 1) TdAay’ éyw (511), MOTOG 00K
€pu (698), dtiol 8 €opév oi mpo Tod Pilot (696), oL & ovk EueAleg TAW dTpaocag Aéxn
/ teprvov Suakerv Piotov.2

9 Wecklein 31891, 48.

10 Weil 21879, 17.

' Morwood 2005, 109.

12 Page 1938, 81.

13 Diggle 1984, 100.

14 Kovacs 22001, 299.

15 Di Benedetto, Cerbo 1997, 118-119.

16 Mastronarde 2002, 195, ad loc.

17 Mastronarde 2002, 196, ad loc.

18" Gentili 1972, 62-63.

19 Wilamowitz 21906, 203.

20 Bjerl, Calder III, Fowler 1991, 37.

21 Wilamowitz 1880, 511-512.

Thus not as Murray would of her: “Medea desolate and half mad, asking for nothing but the one
thing he will not give. Love to her is the whole world”, Murray 1913, 82, 84.
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We cannot — not even Wilamowitz could — tap into the mind of an artist, less so
with an explanation of a scholar at hand, and Elmsley clearly meant his conjecture to refer
to Medea’s devastation over her broken marriage. Should the Chorus be indeed concerned
with her longing for her husband (it is only in his mouth that we hear this reproach late in
the play, 1338: edvi|g €katt kai Aéxovg 0@’ anwAeoag), it will deal with it later, in 155-159.
If the argumentation of D. Page has held such a sway over generations of scholars, his ex-
amples from Sophocles could help support the reading dmAnotov without going into the
unnecessary detail. 6 mayxoitng Awdag of S. Ant. 810, or tOv maykoitav OdAapov of 804,
‘the unsparing, unremitting death’ is one step short of being ‘insatiable} and it would not
be in the wrong direction should we take it and keep dnArjotov koitag €pog in the text.
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IMurep Onmcrn (1774-1825) 3acTy)KeHHO CUUTAETCA OJHVM 13 IEePBBIX (PUIOTIOrOB, OCO3HAB-
HIMX BAKHOCTb KPUTUIECKOTO CTTMYEHNA PYKONMCENL M YCTAaHOBJIEHNA X B3aMIMOOTHOIIEHWIA
BO BpPeMEHa, KOI7ia MCIIPaB/IeHNe PYKONNCHOIO T€KCTa ope ingenii CIMTANIOCh OCHOBHOII 3a-
flagerl ¥ 3acIyroil KpUTHKA, a BBIOOp PYKOIINCeil, IPUHMMAeMbIX 33 OCHOBY M3JaHMA, ObI/
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3a4aCTyIO IIPOM3BOIBHBIM. TakoKe 1 Cpei IPUHAIEKAINX eMy KOHbeKTYp MHOTHE IIPOYHO
BOLIUIM B TPAAMUIMIO ¥ NMPUHUMAIOTCS B TEKCT NMPAKTUYECKM BCEMY COBPEMEHHBIMMU M3[a-
TensAMU. B 3amMeTKe paccMaTpuBaeTcs CyAbba OfHOTO M3 MeHee YAaYHbIX MCIIPABIEHMIT —
amhartov B ct. 151 «Mepen» EBpunmpa, Ipyu pyKONMCHBIX YTEHNUAX AMTAGOTOV (6O/MBIINHCTBO
pyxormuceit) u dnAnotov (Laur. 32.2 u Palat. gr. 287). Bompexu cMbIC/Ty, KOTOPBII BK/Ia/bIBa-
eT B Anhartov koitag €pog dmmcnn (eodem sensu quo TaG avavdpov Koitag, To ecTb 0cmas-
JleHHOe JIOXKe) M3JaTeNny, IPYHUMAIOIe eT0 KOHbeKTYPY, HOHMMAIOT TeKCT MHade — Kak
HenoocmynHoe J0Xe cMepTH. 3aMeHa AMA0TOV Ha ATAATOV eiBa JIM OmpaBfaHa: dANOTOG
BbIpasuUTe/IbHee OIICHIBAET CUITY HEHACHLIMHO20 TIOXKA CMEPTH, KOTOPOIT pocuT Mefiest, B TO
BpeMs KaK ee CTPACcTb K SICOHY He OUeBM/IHA 13 ee CJIOB Y MBIC/IN, COCPEOTOUYEHHON BOKPYT
nioTig u T (&mAnotog oTcTanBan Bumamosui, Ho Kak Besitz eines ovykottog). Ha ocHo-
BAaHUM 3TOTrO HpeﬂHOHO)KeHMH MOXHO HOI[BepI‘HyTb COMHEHIIO 1 HeKOTOpI)Ie leyrl/[e MecTa
(Soph. Ai. 256; Pi. Pyth. 1, 21), B KOTOPBIX AMA|0TOV TaK>Ke MHOTAA SAB/IACTCS YTEHEM PAfia
PYKOICEI.

Kniouesvie cnosa: Ape€BHETpE€YECKaA Tparean:a, KpUTKa TEKCTa, EBpI/IHI/IJI, HI/ITep INIMCn.
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