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This article is about the figure poem Egg by Simias of Rhodes, a concrete poem known for its visual ar-
rangement in the shape of an egg, extraordinary metrical composition, sophisticated paronomasia and puns
on metrical termini technici. The question this article explores is what can be learned from Simias’s verses
about the metrical terminology of the late 4™ and early 3™ century BC. The poet himself gives instructions in
lines 9-10 how his poem should be arranged for reading, with the lines increasing in length from one foot to
ten. My suggestion is that Simias’s Egg, in the form of an extended pun, might indirectly provide an overview
of some metrical terms that were in use during his time: foot, kolon, metron, rhythmus, etc. Simias’s use of the
word k@®Aa, in the so-called “dancing fawns” comparison (I. 13), is particularly sophisticated, alternating its
connotation between that of limb; foot, leg’ and ‘a metrical unit. I propose a list of “metrical” words which
Simias used directly or metaphorically and which occur later in Hephaestion’s Enchiridion as metrical terms.
We possess neither the treatises on which Hephaestion built his Enchiridion nor the names of his direct
predecessors. Metrical terminology proves to be quite conservative, and some terms, which Simias used in
his Egg and Hephaestion in the Enchiridion, are still in use today as standard metrical terms. Almost all of
these terms can be found in the Nomenclator Metricus written by Otto Schroeder (1929). The poem is full of
allusions and obscure metaphors later typical of Hellenistic epigrammatic poetry, in particular, the poem’s
sophisticated wordplay on metrical terminology.

Keywords: Simias of Rhodes, figure poem Egg, paronomasia, technopaegnia, Hephaestion, metrical
terminology, foot, kolon, metron, rhythmus.

This article discusses a poem by the Hellenistic poet and grammarian Simias of Rho-
des,? eccentrically versified in the form of an egg.® Simias’ floruit was between the late 4
and early 3" century BC. The opinio communis is that he was the inventor of the so-called

! T am grateful to Jan Kwapisz for kindly sharing with me his books and articles, and to Alessandra
Lukinovich who shared with me her recent book.

2 On the spelling of Simias vs. Simmias see Kwapisz 2013 a 22.

3 Fraenkel 1915; most recently, on the various aspects of Simias’s poems, see Guichard 2006, 83-104;
Luz 2008, 22-33; Finglass 2015, 197-202; Kwapisz 2013 b, 148-167, esp. 160-163; idem. 2014, 619; Lukino-
vich 2016, 55-79.
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technopaegnia, or carmina figurata.* In all, three of his figure poems have been preserved:
the Axe, the Wings and the Egg, the Egg being the most complicated and sophisticated
of the three. Furthermore, the text was badly damaged during the process of transmis-
sion, now lacunose and needing emendations.’ The most representative apparatus criticus
and well-balanced commentaries can be found in the modern editions prepared by Silvia
Strodel and Jan Kwapisz.®

The novelty of Simias’s song-poem consists not only in its shape and extraordinary
metrical composition,” but also in its sophisticated paronomasia and puns on metrical
termini technici.®

The question I pose in this paper is what we learn from Simias’s verses about the met-
rical terminology used at his time.

The text to be discussed runs as follows:

1KwTilag
3 1] 108 dtplov véov
5 pogpwv 8¢ Buud S¢&o* 81 yap ayvag
7 10 pév Be@v épipoag Eppdg ékeite kapog
9 dvwye § &k pétpov povoPdpovog pelw® tapotd ety
11 Bodg & BrepBev wkLAEXpLOV vedpa TodWV omopddwy Tiaokey
13 Booiot T’ aiohaig vePpois kKON dANAcowWY Opotmodwy ENd@wV TékeooL
15 tnekpainvolg vmep dkpwv iépevat moot Aogwv kat’ dpbpiag ixvog Ti0nvag:

17 kai T1¢ OpOOVHOG duginaktov aly’ avdav Ofp &v koAnw dekdpevog Bakapdv tukwtate!®
19 K&T @ka Podg dxodv peBenwy 8y dpap Adotov vigofolwv &v’ dpéwv Eoovtat dykog:
20 Taig 81 Saipwvy kAvtodg ioa Booiot TOvov Sovéwv oot moAvTAoka pebiet péTpa HOATIAG.
18 pippa TETPOKOLTOV EKATIOY BPOVE €DHVAV HATPOG TAAYKTOV HALOpEVOG Balidg ENely Tékog:
16 PAayai & oi@v moALPOTWY &V’ OpEov vouodv Epav Tavuoevpwy T &v’ &vipa Nop@av:
14 i & apPpotw noBw @ilag patpog pwovt aiya ped’ ipepoevta palov,

12 txvet Bevav tovov mavaiolov Iiepidwv vopddovmov avdav,

10 aptBuov eig dxpav dexdd’ iyviwy, KOOHOV VEHOVTA PLOUDY,

8 U\’ £¢ Bpot@v UTO Pikag AV TtTepoiot Hatpdg,

6 Aiyed viv kdy Tt patpog adig:

4 On technopaegnia see Plotke 2005, 139-152, about Simias’s Egg 145-147; Luz 2010, XIII-XIX; Kwa-
pisz 2013 a, 3-21; idem. The Three Preoccupations of Simias of Rhodes (forthcoming). My thanks go to
Kwapisz for allowing me to read his article in manuscript form.

5 According to Maas, “das Ei ist als Ganzes und in vielen Einzelheiten noch dunkel” (1927, 157); Kwa-
pisz calls it “a scrambled poem” (2013 a, 106).

6 Strodel 2002, apparatus criticus 237-239; scholia 242-244; commentary 245-262; Kwapisz 2013 a,
35-37, 64-65, 106-137.

7 Hephestion attributes the Egg to metrical maiyvia (62, 5-6 Consbruch) and avtifetika (68,
6-13 Consbruch). According to Martin West, the Egg is “the most complex product (metrically) of all Helle-
nistic book poetry” (19842, 151); Luz even described the metre as ypigot év pétpw (2010, 143).

8 Following Wilamowitz, Lukinovich (2016, 82) writes about the word play in Simias’s Egg: “Le poéme
développe le motif de sa propre regle de composition, ce qui entraine la présence d’'une série de jeux de mots
sur la terminologie métrique, le ‘pied’ étant la mesure élémentaire du rythme, et le mot kélon, ‘membre
d’homme, d'animal, particuliérement ‘jambe, patte, désignant en grec aussi une unité de vers”

9 MSS: péyav; Edmond accepted into his edition péfw 1912, 496; Strodel puéyav 2002, 236; Kwapisz
tuéyavt 2013 a, 64; and Hopkinson 2015, 567, following Kénnecke 1914, 556, e Tov.

10 movkdTatov Anth.; novkdTnTa C Z Mosc.; mukwTdtwy Saumaise 1619, 175-176; pvyotrdrolg Kwa-
pisz 2013, 65, following Gow 1958, 177 post coniec. Wilamowitz (ap. Haeberlin 1887, 26) qui pvyottdtws
<pyoltdrolg> Strodel 2002, 236.
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4 Awpiag andovog:
2 patépog
(Edmonds 1912, 496)

The poet is styled as a mother nightingale who has given a birth to a new song
(1-4 sphragis). He prays to be benevolent to his creature (5-6 captatio benevolentiae).
Hermes takes this new poetic product and gives it to people, commanding the poet ‘to
increase gradually the number of feet from the original one foot up to ten at the end, while
maintaining proper order in the rhythm. Swiftly he demonstrates this, bringing the quick,
sidelong motion of spreading feet from above and striking, as he went along, the varied
but uniform tune of the Muses’ (7-12).!! These feet are swift as fawns seeking their mother
deer, quickly running through glens and valleys (13-16). The bleating sheep rouse a wild
beast that then attempts to catch the fawns (17-18). Hermes’s imitation of the fawns’ dance
results in a song as swift and motley as those of the spotted fawns themselves (19-20).12

The poem consists of 20 lines and has the following metrical scheme: the first line is
only one foot long and each line one foot longer than the previous. Thus, the first ten lines
comprise a sequence growing from one foot to ten. The next ten lines, in turn, regress
from ten feet to one. Both syntactically and semantically, the poem only makes sense the
way it is printed below — with the lines increasing in length from one foot to ten.

1-2 -u-|

3-4 -u-|u-u-|

5-6 u-u- | U-u- | U- -]

7-8 U-u- | vuu- | u-u-1U- - |

9-10 u- u-lu-vu | —u-lu-u-lu- - |
11-12 u-u- | =u-lu-u- | —vu-lvu-l U= - |

13-14 U-u-lu-uv-1--|--l-vu-luvu-lu--|
15-16 - - | - — | vvu- | vuu- | vuu-l u- U= | = = U= = |
17-18 -u-lu-u-lu-u-I1--|--1-~-|-vUu-lUvU- | U-U-|
19-20 - - | vu- | vu- | vu- | vu- | vu- | vuu- | vuu- | —uU | = - |
(Kwapisz 2013 a, 41-42)13
1 Kwtilag
2 patépog

3 1] 168’ dtplov véov

4 Awpiag andovog:

5 npogpwv 8¢ Buud S¢&o, 81 yap ayvag

6 Aiyetd puv kap apgi potpog wdig:

7 10 pév Be@v épipoag Eppag éketke kapug

8 UN’ &6 Bpot@v OTO Pikag AV TTEpoiot Hatpog,

1 Transl. Hopkinson 2015, 569.

12 Kwapisz made a full list of existing translations of the Egg in different languages, since 1912 till
2011 (2013 a, 65-66); the most recent translations are by Hopkinson in English (2015, 569) and Lukino-
vich in French (2016, 58).

13 The kola of the Egg are divided in different ways by different scholars: Wilamowitz’s schema has
been commonly accepted (1906, 248-249); Strodel 2002, 55; Kwapisz 2013 a, 40-43 and Lukinovitch 2016,
59-77 have nevertheless proposed other schemas.
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9 dvwye § ¢k pétpov povoPapovog peyay mdpold’ déety

10 &pBuov eig dxpav dekdd’ ixviwy, kdopoV véLovTa PLOU®Y,

11 Bodg & BrepBev wrLAEXPLOV Pépwy Vedpa TOd®Y <omopadwv> TiPAvOKEY,

12 tyvel Oevav ... tavt mavaiolov Iiepidwv povodovmov addav,

13 Boaic (0" aidlatlg vePpoig KOA" AANdGoWY, Opomodwy ENdpwV TékeooL

14 tai 8 apPpotw mobw @ilag patpog pwovt aiya ped’ ipepoevta palov,

15 mdoat kpaunvoig vIEp dkpwV i€peval oot Aopwv kat apBuiag ixvog TiOnvac:

16 BAayai & oidv moAvBotwv &v’ dpéwv vopov ERav Tavuo@upwy T <€¢> dvtpa Nuopgdav:

17 kai T1¢ @pOOVHOG duginatov aiy’ avdav Oip v kOAw defapevog Bakapdy <pvyortdrtolg>

18 pippa TETPOKOLTOV EKALTAY SPOVE” €DVAV HATPOG TAAYKTOV HALOpeEVOG Paltdg EAelv TEkOG!

19 k&1" dka Podg drodv Lebénwy & y' dpap Adaiov vigoPorwy &v’ dpéwv Eoovtat dykog:

20 Taig 81 Saipwy kAvtodg ioa Booiot Trootv SovéwvT dua Tohdmhoka pebiet pétpa poAmac.
(Strodel 2002, 236)

The poet himself gives instructions on lines 9-10 as to how his poem should be ar-
ranged for reading; ...4vwye & ék péTpov LovoPdpovog pe Tov apotd’ dégerv/apBuov eig
dkpav 0ekdd’ ixviwv, koopov vépovta puOu®v... (‘...commanding me to increase gradu-
ally the number of feet from the original one foot up to ten at the end, while maintaining
proper order in the rhythm..” [transl. Hopkinson 2015, 569]). In this passage, it is clear
that Simias uses the word txvia, lit. ‘footprints, as a metaphor for metrical ‘feet’

Simias’s use of the word k®Aa on line 13 is particularly sophisticated. The poem is
full of allusions and obscure metaphors typical of Hellenistic epigrammatic poetry.'* Lines
13-20 consist of a long, so-called “dancing fawns” comparison. The fawn simile on line
13 (Boaig i0” aiohaig vePpoic KON dANdoOWY, Opottddwy EAdewv Tékeoot) resembles the
comparison with fawns in the recently discovered poem by Sappho (PKéln 21351+21376,
with fr. 58. 14-15 Voigt),'> the restored lines of which show Sappho complaining about
her old age and disabilities:

13 Bdapug 8¢ ' 6 [0]Dpog memdtnat, yova & [o]v @épotat
14 ta 61 mota Aaiynp’ €ov 6pxnod’ ioa vePpiotot (Gronewald and Daniel, 2004 a, 5)

‘My heart’s grown heavy, my knees will not support me,
That once on a time were fleet for the dance as fawns’ (transl. M. West 2005, 5).

On line 13 of the Egg, Simias seems to recycle Sappho’s simile, changing yéva
‘knees’ to k@A(a) ‘limbs’!® Simias’s word k@\ov, however, now means ‘limb;, esp. foot,

leg’ — and at the same time, a metrical unit.”!”

Bodig 10’ aiohaig vePpoic kKON dANdoowY, Opotmddwy ENaQwV Tékeoot

4 Lines 13-20 of Simias’s poem consist of an epic simile, involving fawns, deer, sheep and an enig-
matic wild beast (t1g @uo6vpog Orp) on line 17 that calls back remarkably similar Homeric lion similes (II.
11.112-121; II. 22. 188-193). See Méndez Dosuna on Simias’s comparison in Theocritus 30.18 (2008, 4,
61 (2), 161, n. 12); Korner’s chapter on fawns and deer in Homer (1930, 50-52); Harden on animal scenes
in Homer (2013, 88-90).

15 The papyrus, published by Gronewald and Daniel in ZPE, 2004 a, 147, 1-8; 2004 b, 149, 1-4, com-
pletes the blank spaces in the already known Sappho fr. 58 (Voigt): [ Jai, yova & [0]0 gépotot / [ Jno‘ ioa
veppiotov.

16 Méndez Dosuna was the first to prove this (2008, 4, 61 (1) 108-114).

17 According to LSJ, the word k@)ov is attested as ‘element of strophe’ in Dionyssius Halicarnasensis’s
De compositione verborum 19. 24, 28, 30, 50.
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‘He (Hermes) plied his limbs as do swift, dappled fawns, offspring of nimble-footed stags’ (transl.
Hopkinson 2015, 569).

This line indicates that Hermes was running or dancing quickly, like the fawns, and/
or that Hermes was changing the metres of song (k@\’ dA\doowv), making them swift
and diverse like the fawns.

On line 20, Simias again makes use of the fawn analogy:

1aig 81 Satpwv kKATog loa Booiot <médov> Soveéwv oot tohbmhoka pebiel pétpa poknac. 8

“The famed god (sc. Hermes) shook the earth with his swift feet like (ioa is taken as an adverb, —
E.E.) those fawns, emitting the manifold measures of the song’ (Kwapisz, 2013, 66). Or: ‘“The
famed god, shaking the earth with his swift feet, emits the manifold measures of the song like
(ioa is taken as an adjective, — E.E.) fawns’1°

Thus, Simias uses the fawn simile in his poem twice, at the very beginning and at the
very end of his long comparison, making for a ring composition. The jeux de mots lies
in the comparison of the swift-footed measure of song with the swift feet of fawns: k@Aa
(limb, feet) — pétpa (metrical units, metres).

Sappho (PKoéln 21351+21376, with fr. 58. 14-15 Voigt) yova ioa vefpiotot
Egg 13 k®Aa ioa Boais aiodaig vePpoig
20 pétpa moAdmAoka HOATAG ioa Taig (sc. vePpoig)

In the comparison between the feet (as a pars pro toto for legs) of running fawns and
metres, speed serves as a tertium comparationis, as speed can also be applied to metrical
feet and measures. In fact, words denoting ‘swift’ occur quite frequently in the poem:
11 Bodg, @KLAEXpLOV, 13 Boaig vePpois and 20 Boolot mooiv; 14 aiya, 15 kpatmvoig mooi,
17 aiy; 18 pipga, 19 @ka, and deap. In addition, Simias’s simile seems to be based not
only on the tertium comparationis of speed but also of poikilia as a diversity of colors and
spottiness: for example, moAvmAoka pétpa poAmdg (1. 20); mavaiolov IMiepidwv avdav (L.
12). The diversity of metres is compared to ‘spotted fawns of the dappled deer’ (aidAatg
vePpoic, patpog Palidg), where the adjective afolog / mavaiolog can mean both ‘swift’
and ‘various,?® while the ‘galloping sequence of heterogeneous metrical units! of the
poem compared to dancing fawns. Indeed, Simias uses almost every possible metre in this
poem: ‘the rhythms are curiously mixed; there are iambics and cretics, spondees, dactylic
lengths, ard, and odd telesillean 2

Since, in Hephaestion’s Enchiridion (2" c. AD), the word x®\ov is used as a terminus
technicus (58, 18; 63, 2; 262, 5 Consbruch, 1906), it might also be worth considering the
terminological potential of other words that Simias uses, directly or metaphorically, to
describe the metrical values of his experimental verses.

18 On line 20 see Kwapisz 2013 a, 65: <nédov> Kwapisz supplevit; and his commentary 135-137. It is
noteworthy that line 20 is additionally attested as the handle of Simias’s Axe.

9 The expression pebiet pétpa (20) evokes i¢pevar fawns (15) (Kwapisz 2013 a, 137).

20 Kwapisz (2013 a, 130) is cautious of Méndez Dosuna’s suggestions that the word aio\aug, similar to
aio)eig ‘Aeolian;, hints at the similarity to Sappho of 1. 13.

2l Kwapisz 2013 a, 107.

22 West 19842, 151.
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Below, I propose a list of “metrical” words in Simias — i.e., those which later occur in

Simias (AP. 15, 27)
nod@v 10, oot 15, moaiv 20,
opomodwy 13,
poetical synonyms for totg:?
ixviwv 10, tyvel 12, txvog 15
TavvuopLpwv 16

KON 13

¢k u€tpov 9, péTpa 20
apBuov 10

puOu®v 10

K pétpou LovoPapovog 9

TOADTIAOK O HETPAL LOATIAG 20

Metrical paronomasia and puns in the Egg

wdig 6

HaTépog 2, patpdg 6, 8, 14, 182
kat &pOpiag 15

vopov 16, vopddovmov 12,
véuovta Z/ vépuovto Anth. 10

aiolaig 13

Hephaestion (Consbruch, 1906) as terms referring to metre.

Hephaestion, Encheir. de metr. (Consbr.)
TIOVG passim

Kk®Aov 58, 18; 63, 2; 262, 5
péTpov passim

apibuiog 218, 12

pLOUOG passim

compound words with povo-:
povoetdn puétpa 43, 5;151, 9;152,
21;162, 14; 314, 15 etc.

émumokr) 110, 10, 11,18; 111, 7;
120, 18; 121, 5; 127, 6; 257, 5 sqq.

@81} 12, (in Heph.: 9, 19)

pétpov 9, 20

apduov 10

vopot kiBapwdikoi (in Heph.: 65,1)

compare to aiokeig (in Heph.: aio)eig 35,
22; 146, 17; 151, 16 etc.; aioAikoc 22, 18;
273,25; 377, 18 etc.)

My suggestion is that Simias’s Egg, with an extended central pun, might indirectly
provide an overview of some metrical terms used during his time.*®

When exactly ancient Greek metrical terminology emerged, however, remains an
open question.?® Presumably, in the 5"-4'% ¢. BC, terminology for rhythm and metre had
already existed due to Damon, a teacher of Pericles,”” and to Aristoxenus, but we possess
neither the treatises on which Hephaestion built his Enchiridion nor the names of his di-

23 Kwapisz supposes that Simias’s “obsession with feet” highlights “the novelty of the metrical pattern”
(2013 a, 123-124). According to LS], the word motg ‘foot’ in prosody is attested at the earliest in Ar. Ra. 1323;
Pl. R.400a 1-2.

24 Lukinovich (2016, 82) also noted these paronomasia: “Parmi les mots récurrents, jattire lattention
sur le mot ‘mere’ répété cinq fois au génitif, toujours dans des vers pairs: peut-étre est-il rapproché de mé-
tron, ‘métre, par ressemblance phonique”

25 Prier (1994, 88) even suggests didactic purpose to the “metrical narration” in Simias’s poem: “Is
Simmias merely reciting a list of metrical terms?”

26 Dale 1968, 15.

27 For recent research on Damon, see Almazova 2016, 94-126, esp. 95.
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rect predecessors. According to Paul Maas, “no Greek writer of any importance seems to
have concerned himself with metric”?

It would be interesting to know whether the wordplay with foot, kolon, metron and
rhythmos in Simias would still have been perceived as witty by his contemporaries or
whether it had already, by his time, become a cliché. On this, it is worth comparing a les-
son in poetic metre at Socrates’s phrontisterion (Ar. Nub. 638-656), where Aristophanes
introduces a similar pun on the word metron used both as a poetical terminus technicus
and as a measure of weight. Aristophanes’s joke implies that such metrical terminology
was common during his time, assuming his audience understood the pun.

Simias’s poem Egg comprises lyric metres arranged in a metrical responsion (i.e.,
each line repeated in response). Polymetres in Simias’s Egg are at least no less complicated
than those of choral lyric poets.? Traditionally, Aristophanes of Byzantium is considered
to have been the first to provide a colometry of lyric poets, in particularly, Pindar,* but the
colometry could perhaps have already been known to Simias or/and Philitas.*!

In sum, we have seen that use of metrical terminology was quite conservative; some
terms Simias uses in his Egg directly or as jeux de mots later emerge in Hephaestion and
are still used today as standard metrical terms; almost all of these terms can be found in
the Nomenclator Metricus by Otto Schroeder (1929): aiokikd 8, émumAokn 24, kdAa 30,
HeTpov 33, vopog 33, movg 38, puudg 41.32 Moreover, the poem’s sophisticated wordplay
on metrical terminology would accord with Hellenistic poetic sensitivity.
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OUTYPHOE CTUXOTBOPEHMUE «ANII0» CUMIU POOOCCKOTO (AP 15, 27)
" METPUYECKAA TEPMMHOJIOIUA

Enena Jleonudosna Epmonaesa

Xenbcnucknit yuusepceuret, Ounnsaugns, 00014, Xenbcnuky; elena.ermolaeva@helsinki.fi
Cankr-Iletep6yprckuit rocygapcTBeHHBI yHUBepcuTeT, Poccniickas Oegeparns,
199034, Cankr-IleTepbypr, YauBepcureTckas Hab., 7-9; elena.ermolaeva304@gmail.com

Peub npeT 06 OFHOM M3 TPeX COXPaHUBINNXCS GUIYPHBIX cTuxoTBOpeHuit Cumus Pogocckoro (AP
15, 27) — «Slit110», 13BECTHOM CBOEJT 9KCTpaBaraHTHON (HOPMOII 1 IKCIIEPUMEHTAIBHBIM B 00/1aCTH Me-
TPUKY XapaKTepPOM: SIIUTPaMMa COCTOUT U3 20 CTPOK, KOTOPbIe COOTHOCATCS TIONIAPHO 1 MOTYT OBITD IIPefi-
CTABJIEHbI B CXeMe U3 IeCATU MEPUOJOB TaK, YTO KaXK/bIil IOC/IELYIOLUI IIePUOJ, JUIMHHEE IPEIbIIYLIero
Ha OJIMH METP: OT MOHOMETpA K [leKaMeTpy 4epes IMMEeTp, TPMMETP, TeTpaMeTp u T.J. Ilosma HachieHa
C/IOBaMU, MMEIOIMIMY XapaKTep METPUYECKUX TEPMUHOB: «CTOIA», «KOJIOH», KMETP», «PUTM» I p. ABTOP
3aJjaeTcsl BOIPOCOM, KaKOii MeTPIYEeCKOil TepMMHOIOTHEN MOT onepuposarh CuMmit, XMBIINIT B KOHIIE
IV — nayvane III B. 10 H.3., TOCKONBKY O BO3HMKHOBEHVM U ICTOPUM METPUIECKON TEPMUHOTIOTUN MajIo
M3BECTHO, @ TPAKTAThI I10 METPUKe, Ha KoTopble Bo II B. H. 3. ornparcsa ledectnoH, He coxpaHUIuch. ABTOp
CPaBHUBAET CI0BA, IIPAMO WM KOCBEHHO CBA3aHHbIE C METPUYECKMMI 0003HaYeHnAMy y Cumus, ¢ Tep-
MMHaMM B TpakTare ledecTrona «HXMPHUANOH», a TAKXKe B COBPEMEHHBIX PaboTax I10 ipeBHerpedecKol
MeTpUKe.

Kniouesvie cnosa: Cumuit Pogocckuit, purypHoe ctuxorBopenue Aiiyo, paronomasia, technopaegnia,
TecdbecTnoH, MeTpuiecKas TEPMUHOJIOTHS, CTOIA, KOTIOH, METP, PUTM.
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