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In 2015, Jack Davis and Sharon Stocker, while excavating the so-called “Tomb of a warrior
with a griffin’, discovered an agate seal with an extraordinarily detailed depiction of a combat
scene. It shows a warrior armed with a sword only, bending over his adversary’s shield, grab-
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less. The article studies the image on the Pylos combat agate as a reflection of an early epic
narrative. It is shown that the account of the combat between Menelaus and Paris in the Iliad
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the Homeric account begins with “were it not for..”, negating the version of events that was
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The present study is engaged both with linguistic analysis of Homer’s text and with
the poetics of epic narrative. In 2015, Jack Davis and Sharon Stocker, excavating the so-
called “Tomb of a warrior with a griffin” in Pylos, discovered an agate seal with an amaz-
ingly thorough depiction of a battle scene between two warriors. The attacker armed only
by a sword is leaning on the upper rim of the enemy’s shield and gripping the crest of the
helmet forcing his opponent’s head back.

The article considers the image on the Pylos Combat Agate as a reflection of the early
heroic epic narrative. An attempt is made to show that the description of the fight between
Menelaus and Paris in Iliad 3. 369-376 represents a change in the traditional narrative,
preserved in the text of the Iliad as a rudimentary motif (according to Th. Zelinski’s defi-
nition). The paper offers a new comment on the episode of Iliad 3. 369-376, on the basis
of the form of helmet used in 16"-15% centuries BCE. Such a helmet allowed attacker to
turn the enemy’s head as it was depicted on the Pylos Combat Agate. The Homeric de-
scription contains the clause €i pn dp’ “if it weren't for”, denying what the previous epic
tradition said. As a result, a reconstruction of several fragments of the early Mycenaean
heroic epic of the 171-15% centuries BCE is proposed.

1. The Pylos Combat Agate

In 2015, Jack Davis and Sharon Stocker, who have headed the excavations at Pylos
for decades, discovered a tomb of a noble warrior there. He died at the age of 30-35 years
and may have belonged to a royal family. The tomb, once topped by a stele, which sub-
sequently fell inside it, preserved various extraordinarily rich offerings.! On the basis of
those objects, the tomb was dated to ca. 1450 BCE.? Davis’ and Stocker’s first publication
included a thorough comparison of the artifacts discovered in the grave with similar ones
known from other sites, and the inventory of their findings proved distinctly similar to
those attested in other West Messenian burials (Davis, Stocker 2016, 634).

Among other objects, a 36-mm-long agate sealstone engraved with an exceptionally
fine image of a combat scene was found in the grave (Fig. 1). Stocker and Davis published
a separate study dedicated to this fascinating piece of artwork, now commonly known as
the Pylos Combat Agate (Stocker, Davis 2017). It has been shown that the image carved
on the gem, is influenced by Minoan art in a variety of ways (Figs 1-2), as is the case with
much contemporary artwork found in Greek mainland.?

The following hypothesis proposed already in the first publication of the gem appears
most plausible: the image, fine and elaborate as it is, must have been copied onto the seal-
stone from an object on which it had been represented in larger scale. Davis’ and Stocker’s

! “In addition to hundreds of amber, amethyst, agate, carnelian, glass, and gold beads, grave goods

included a gold necklace; over 50 sealstones; carved ivories, including several combs, a pyxis lid, and the
carved plaque with a griffin; gold, silver, and bronze vessels; bronze tools; bronze weapons; and a unique
bronze finial for a staff, in the form of a bull’s head. Cloth fibers and fragments of wood were occasionally
preserved where they adhered to bronze or silver; in one instance the cloth was likely the remains of a burial
shroud” (Davis, Stocker 2016, 632).

2 “We conclude, therefore, that LH IIA is the likely date of the burial, and that LH IIA is a terminus
ante quem for the finds that accompanied the Griffin Warrior to the hereafter” (Davis, Stocker 2016, 635).

3 FPritz Blakolmer (Blakolmer 2007, 223) notes that one of the common features of Minoan and Myce-
naean art is the “basically undefined, unconcrete character” of the image. It is important to note that Minoan
art lacks subject parallels with Homer’s descriptions, even though Minoan iconography was highly poetical,
lyrical and narrative.
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Fig. 1. Pylos Combat Agate Fig. 2. Drawing by Tina Ross, published by
(Stocker, Stocker, Davis 2017) Sh. Stocker and J. Davis (Stocker, Davis 2017)

Fig. 3. Combat scene on a golden ring from Fig. 4. Combat scene on a golden seal from

Shaft Grave III (circle A) at Mycenae (CMS111) Shaft Grave IV at Mycenae
(https://arachne.dainst.org/entity/1150048) (Corpus 1964)

Fig. 5. Combat scene on a Cretan seal (CMS112)
(https://arachne.dainst.org/entity/1150049)

comparison of the image’s subject with that of the Mycenaean gold cushion seal from
Shaft Grave III (circle A) at Mycenae is quite convincing: on the latter a warrior, similarly
lacking any protective armour, is piercing his enemy’s throat with a sword (Fig. 3). Similar
features can be found on the seal CMS I, 16, even though the latter image is different both
in subject and in regard to the details of the armour (Fig. 4). The same combat technique
may be represented on the seal CMS I, 12 (Fig. 5).
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The affinity of the scenes depicted on the gems from Mycenae and Pylos results,
I would argue, from a generally wide diffusion of this subject throughout the Pelopon-
nesus rather than from close relations specifically between these two centres. There must
have been a verbal description, written in Greek language, of a combat in which that pecu-
liar fighting technique was put into use, i. e. gripping the enemy’s helmet crest and turning
his head backwards.

The combat scene on the gem is as follows. A warrior wearing a helmet and holding
a spear in his right hand and a shield in his left is attacked by another one, who is armed
only by a sword. The attacker is leaning on the upper rim of the first warrior’s shield, thus
opening the latter’s face and neck. The defending person’s helmet is equipped with cheek
pieces, fastened under his chin, and with a curved crest. The attacker has gripped that
crest, has forced his opponent’s head back, so that the latter cannot even see him, and is
thrusting the sword into his neck. This movement is similar to the stabbing of a sacrificial
animal as depicted on Minoan seals or to the killing of captives on Egyptian reliefs dated
to the time of Ramses IT. What is unexpected in the scene represented on the sealstone, is
the fact that a fully equipped warrior is fighting with a person armed only by a sword. The
better equipped warrior, though, has neither a cuirass, nor greaves or any other forearm
protection, while the person buried in the tomb where the sealstone was found was not
only armed with a sword but also wore a boar’s tusk helmet and a set of heavy laminar
armour standard for the middle of the second millennium BCE.*

The scene depicted on the agate is not trivial and reflects a sequence of moves that, as
far as I know, has not yet been the object of a special study. It includes:

1. Actions leading to the death either of the attacker’s companion or, as the editors of the
gem think, of the defending warrior’s squire.’

2. The attacker, his sword drawn, slides past his enemy’s spear and approaches the lat-
ter’s shield.

3. The attacker leans with all his weight upon his opponent’s shield and grabs, with his
left hand, the high crest of his helmet.

4. The attacker turns his opponent’s head at 180°, using the crest as a lever.

5. The attacker drives his sword into his opponent’s neck.

In a narrative, such actions could have been preceded by the following typical scenes:
1) the arming of the warrior before the combat (helmet, shield and spear); 2) meeting the
opponent and, possibly, an exchange of speeches. Besides, in an oral story, the general sit-

* Most studies of arms and armour examine the armaments but not the techniques of their use (e. g.
Triimpy 1950; Lorimer 1950; Buchholz 1991).

5 The interpretation is not unambiguous. On the one hand, the similarity of the cloth pattern on the
spearman’s “kilt” and on that of the fallen warrior suggests that the attacker had already killed one opponent
and is now killing a second one (this is the interpretation of Stocker and Davis). On the other hand, one can-
not exclude that the attacker is fighting for the body of his fellow, whose outstretched arm might suggest a
plea for revenge directed to his companion, both of them being armed with identical swords with character-
istic sphere-ended scabbards. In Homer’s poems warriors are often fighting in pairs (Achilles and Patroclus,
Hector and Deiphobus etc.). Perhaps, similar reasons underlay the fact that swords are often found in pairs
at Mycenaean storage rooms (cf. PY Ta 716.2). A warrior’s fellow is frequently mentioned in the epic, cf.: I.
12.235; 416; 13. 419 (Antilochus taking care of his friend: étaipov); 17. 102-103 (Menelaus seeks a pair and
finds Ajax); 17. 380 (Nestor’s two sons). If this is the case, the warrior lying on the ground might have been
the spearman’s victim. The story of a hero slaying the killer of his companion is attested in the Iliad: Achilles
kills Hector, the killer of Patroclus.
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Fig. 6. Seal of the period LH II-LH
III (Athens around 1450-1300 BCE)
(Corpus 1964)

uation and the motives of the attacker could have been explained. Most probably, he went
into combat without armour, only because he was certain about his righteousness and his
good luck,® as David was when he faced Goliath.

The scene represented on the agate sealstone depicts an dpioteia, a duel, well attest-
ed in Homer’s poems, which usually takes place on the battlefield. One of the warriors
chooses an adversary and fights him outside the warriors’ formation. (Inside it, the appli-
cation of the particular combat technique depicted on the agate would have been simply
impossible.) The representation of the combat on the gem probably depended both on the
warfare practice of the sixteenth — fifteenth centuries BCE (including the specific form
of the helmet’s crest) and on the way a certain well-known battle encounter was verbally
described.” Since the Iliad pictures duels that involve arms, tactics and fighting techniques
of quite different periods, it might be helpful to search in it for correspondences to the
scene depicted on the agate, or rather to each detail of it. Let us start with the armour® and
examine the equipment of the defending warrior, beginning with the spear, drawn back
for a strike.

2. The armour

2.1. Spear

As regards Homeric warfare, two kinds of spears are known (van Wees 1994, 131-
155): the long spear for close combat (e. g. Hector has an eleven-cubit-long spear, II. 6.
319 and 8. 494, i. e. an almost five-meter-long pike), and the javelin’, i. e. shorter spears

¢ Less probable are other motivations, such as “sprang out to fight responding to an alarm, with no
time for arming’, etc.

7 Later vestiges of the depicted combat technique can be found on a seal from Athens dated to LH
II-LH III (around 1450-1300 BCE), in which the fighters are holding each other by their hair (Fig. 6). The
idea of gripping the adversary’s head is the same, the head turn is also visible, but both warriors, differently
from the agate from Pylos, are armed with swords, and the helmet, if there is one, does not have a crest that
would permit a grip.

8 Cf. Schwartz 2011, III, 932.

® H.van Wees (van Wees 1994, n. 59) lists cases when the hero is armed by one long spear (IL. 3. 238;
3465 349; 355; 7. 213; 10. 335, 458-459; 13. 296; 15. 482; 20. 163). One might also recall Athena with a spear
(Il. 5.745-746 = 8.389-390). Achilles can fight with just one spear (Il. 16. 140-142; 19. 387-389), but he also
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used as a projectile weapon. The agate depicts the former, i. e. a long pike, and the arm
holding it is drawn back for a thrust. Still, the opponent has come too close, so that now
the spike of the spear (Myc. as -ka-sa-ma, Gr. aixpur), thoroughly delineated on the gem, is
not dangerous for him anymore. His position is now clearly advantageous, for the sword is
handier for close combat. It is worth mentioning that there are several passages in the Iliad
where a hero manages to dodge a spear, like Ajax (AN’ 6 pev dvta idwv Rhedato xdAkeov
&yxoq, I. 17. 305)'° or Idomeneus (. 13. 404); however, we are assured that in both cases

the description cannot reflect the Mycenaean stage of epic tradition.

2.2. Helmet

The helmet depicted on the agate sealstone is equipped with neck guards and with
bronze cheek pieces (cf. Il. 12.183) fastened with a strap under the chin. On top of the
helmet there is a high curved horsehair-brush crest, whose metal holder is clearly seen
(Fig. 7). A similar helmet is worn by the warrior depicted on the golden ring from the

Fig. 7. Detail: The crested helmet
(Stocker, Davis 2017, 593)

Fig. 8. Relief frieze on the Silver Battle
Krater from Shaft Grave IV at Mycenae
(Bakholmer 2007, P1. LVIL. 1)

Shaft Grave III (circle A) (Fig. 3) and by several figures (Fig. 7) on the silver vessel from
the Shaft Grave IV in Mycenae (Blakolmer 2007, P1. LVIL. 1). If the crest could be grasped
and used as a lever, it had to be made of bronze and attached firmly to the helmet’s cap.
Helmets of this type are found both in mainland Greece and in Crete. Cretan seals of the
MM III period from Hagia Triada (ca. 1600 BCE, Fig. 9) and from Knossos (ca. 1600-
1550 BCE, Fig. 10) depict boar’s tusk helmets. Their crests are attached to the centre of the
helmet’s cap. A similar helmet is represented on a Cretan bronze axe of the LM II period

throws one at Asteropaeus (I1. 21. 160-177). Hector, too, can use either just one spear or two (II. 5.495; 6.104;
11.212). Numerous are the cases when a hero holds two spears (Il. 12. 464-465; 3. 19-20; 10. 76; 11. 43-44;
12.298; 13. 241; 14. 139; 21. 163; Od. 22. 99; 125).

10 The Mycenaean reconstruction of this verse encounters insurmountable difficulties, beginning with
the first foot: Talia ho men (?) anta uidon e-eleu-nto (?) khalkehon enkhos.
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Fig. 9. Cretan seal from Fig. 10. Cretan seal from Fig. 11. Image of a helmet /
Hagia Triada, ca. 1600 BCE Knossos, ca. 1600-1550 BCE engraved on a Cretan bronze
(Levi, 1925-26, Fig. 33) (Evans, 1930, Fig. 128) axe (ca. 1500 BCE) (Xenaki-
Sakellariou, 1953, p. 46-58)

(ca. 1500, Fig. 11), but its crest is already shifted to the front, as on the agate from Pylos.!!
Especially close parallels to helmet under discussion are provided by the aforementioned
seal from Mycenae (Fig. 3) and by the fragment of a rhyton from the Shaft Grave IV, also
found in Mycenae (ca. 1550 BCE, LH I B), depicting several people whose helmets have
similar crests (Fig. 8).

In Greek epic, particular elements of the helmet can be characteristic of a certain
hero. For instance, the adjective kopvB-aiolog!? is exceptionally stable as an epithet of
Hector (Ebeling 1875, 863-864). Therefore, it is not unreasonable to hypothesize that the
complex structure of the helmet represented on the Pylos agate, as well as the uncommon-
ness of the combat technique depicted on it, permitted the contemporaries to identify de-
picted warriors as specific characters of the mythological (or historical?) space. Thus, Dio-
medes is identified in the middle of a combat by his shield and helmet: domidt yryvwoxwv
avAwmdi te Tpv@alein, I1. 5. 182 (“knowing <him> by his shield and his crested helmet”).
For us, of course, the names of the depicted combatants remain unknown.

The curved crest was supposed to protect one’s head from slashing blows. For instance
the helmet saves Agamemnon from Pisander’s axe: fjtot 6 pév kopvbog @alov fAacev
innmodaoeing / dxpov VIO AoPov avTov, Il. 13. 614-615 (“<Pisander> struck <Menelaus>
on the ridge of his helmet with crest of horsehair on the topmost part beneath the very
plume”). Hitting Pisander with his sword in return, Agamemnon kills him.

2.3. Shield

The editors note that the agate depicts a figure-of-eight shield, but it appears to me
rather as a round one, without umbo, with creases necessary for the elbow loop and a han-
dle. A shield of this size would have covered its owner from his chin to his knees, protect-
ing completely the thorax, the shoulders and the arms. That is how Ajax is described when
he is covered by his shield of bull’s hide ‘in respect to (acc. limitationis) his broad shoul-
ders’: domidt Tavpein kexahvppévog evpéag dpovg (I 16. 360). A similar shield is held by

1 The evolution of helmet forms in the Aegean from the Neolithic period to 1500 BCE is presented on
the website managed/administered by Andrea Salimbeti (Salimbeti 2022).

12 Beekes sees a plumed helmet in this epithet (kopv0-&i€ “shaking the helmet” (II. 22. 132), from
dtoow; -atdhog “id”) (Beekes 2010, 757). He interprets in the same way the adjective tpi-kopvg “with triple
plume” (Eur. Bacch. 123 [lyr.]), also tpt-k6pvBog “id” (Eur. Or. 1480); xakko-, innmo-kopvotng “with bronze/
red-haired helmet” (II. 2. 1).
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Agenor when he loudly taunts Achilles, aiming at him with his spear: domida pev mpoc9’
€oxeto mavtoo’ &iony, / éyxein 8 avTolo TITVOKETO, Kal péy” dbtet (I1. 21. 581-582). Hec-
tor, too, bears an enormous shield, round and covered with bronze®? (I1. 11. 61"Extwp & év
npwToLot ép’ Gomda mavtoo’ &ioev; I1. 13.803 éxev domida navtoo” €iony, cf. II. 21.581).1

Apart from Hector’s, such bull-hide shields are mentioned two more times in the
Homeric epic, namely, the onesused by Deiphobos (Il. 13. 159; 161) and Ajax (Il. 16. 360).
Furthermore, Diomedes receives not only a bull-hide helmet from Thrasymedes, the son
of Nestor, but perhaps also a bull-hide shield: kai odkog- dupt 8¢ oi kvvény kepaif@wy
€0nke / tavpeinv (II. 10. 257-258). In Mycenaean archives, shields, unlike helmets, are
never mentioned,' but in later Greek texts it is the round shield that is designated by the
word domig (f.)

Shield, helmet and spear constitute the minimum equipment of a hero. For example,
when Nestor is awakened at night and is arming himself (II. 10. 76), he takes “his shield
and two spears and gleaming helmet”. The belt mentioned afterwards was apparently the
one to which his sword was bound: “And by his side lay the flashing belt with which the
old man was used to gird himself when he arrayed himself for man-destroying battle and
led out his troops” (77-79): domig kai §vo dodpe paewviy Te Tpv@deta. / map 8¢ (wothp
KeiTo avaiolog, @ p° O yepawdg / {ovvvl’, 81’ é¢ moAepov @Oiorvopa Bwpriocotto / Aaov
ayowv.

The same set of equipment is mentioned by Ajax, who lists its elements in a different
order (II. 14. 371) when he urges his fellows to set off in full armament, namely with their

> o

shields (domidec... dpiotar), helmets and huge spears (ta pakpdtat’ €yxe’ EAovTeg).

2.4. Sword

The hilt of the sword depicted on the Pylos agate (Fig. 12) corresponds to that of a
long sword found in the Shaft Grave V in Mycenae (Fig. 13; ca. 1500 BCE, type B accord-
ing to the classification of Mylonas, cf. Molloy 2008). On the sealstone, the fallen warrior
and the attacker are armed with identical swords in identical scabbards, depicted in detail.
The rivets, or studs, on the hilts permit the identification with the &i@og dpyvpéniov.t®
It is with this kind of sword that Menelaus attacks Pisander: Atpeidng 8¢ épvooapevog
Elpog apyvponhov / GAT émi IMewodvSpw (II. 13. 610). Four times “swords with a hilt”

13 Tt has been pointed out that the descriptions of Hector’s shield feature incompatible characteristics
(Cassola Guida 1974; van Wees 1992, 17-21).

4 For this verse, the possibility of a reconstruction on the Mycenaean level is not excluded: *he-
kPet aspida pantose wiswan (cf. Myc. <e-wi-su-zu-ko> and <wi-so-wo-pa-na>, where the first part of the
not entirely clear compounds reveals the variation yisuo-/euisu-). Perhaps the verse IL 16. 360 could be
also reconstructed as (proto-)Mycenaean: 4omidt Tavpeil kekahvppévog evpéag dpovg < *aspidi taurehjai
kekalummenos eureyas omhons.

15 A round shield is attested on several seals and on Egyptian representations of the Sea Peoples,
cf. Wreszinski, 1923-1935, Taf. 171; 169. An image of a warrior holding a round shield could have been the
basis of the compound ideogram AB 100 + 78 (GORILA V tab.). Sarpedon, I. 12. 401, has another kind of
shield, domig apeiPpotn, but Hector and Telamonian Ajax have round shields (cf. II. 7. 265). It is necessary
to mention that the phonology of Homeric domig dpueiBpotn suggests Mycenaean antiquity.

16 Hans van Wees (van Wees 1994, n. 62) notes that “silver-studded” (&pyvpénlov) swords are a usual
weapon of numerous Homer’s heroes (cf. 2. 45; 3. 334, 361; 7. 303; 13. 610; 14. 404; 16. 135; 19. 372; 23. 807;
Od. 8. 406, 416; 10. 261; 11. 97). This way of attaching the hilt to the blade is known in Mycenaean times,
and in Cyprus it was in use until seventh c. BCE.
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Fig. 13. Sword from Shaft Grave V at Mycenae
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Fig. 12. Pylos Combat Agate (detail). The sword is

a B-type according to the classification of Mylonas
(Stocker, Davis 2017, 591)

(&ipog or @doyavov kwmijev) are mentioned, kwmrevtt being always at the end of the
verse. Such sword is used by Ajax the Lesser against Cleobulus: Aboe pévog mhngag &ipet
avxéva kwnievte (I1. 16. 332).17

3. Duel depictions in Greek epic

In Greek epic, the practice of battle depiction implies detailed representation of single
duels, and some of such representations may be based on narratives preserving, to a cer-
tain extent, authentic elements of early combat habits. Recently it was argued that Homer’s
formulaic descriptions should be regarded as relatively late (Haug 2002; Bachvarova 2016).
However, in my opinion, both later and earlier narratives could have been used in the Iliad
in reference to the Trojan war. The earlier ones could have included descriptions of scenes
similar to those represented in hardstone carvings of mid-second millennium BCE.

An early narrative that preserved details pertaining to an anterior tradition of combat
description could, therefore, have been included in the Iliad’s text. Such ancient fragments
are, of course, less frequent in the narrative about the Trojan campaign than the traces of
later Aeolic or Ionic phases, but the epic’s surviving early layers retained precise descrip-
tions of dueling techniques and of duels” general development. Such vestiges of ancient
combat habits lived on in the epic, even though the duel was a kind of fight no longer pos-
sible at the time when the phalanx started to dominate the battle,'® and a heroic deed of a

17 This verse cannot be early, judging both by the metrics and by the phonetic development *kusiphes-
to &ipet (instead of expected *wiget). Descriptions of the hit performed by a sword driven into the neck of an
opponent are not infrequent (6 §” v’ obatog adxéva Beive / IInvérews, mav 8 elow £dv Eipog I1. 16. 337-342;
Xelpag ano &igei Tpnfag and T avxéva koyag Il. 11. 146; 6 8¢ paoydvew adxéva Beivag I1. 20.481; Eipog avyé-
va péocov Elacoev Il 14. 497; 6 § avxéva péooov Elacoe paoyave I1. 10. 455). A hit performed by a spear
aiming between helmet and shield is depicted by (Pseudo-) Hesiod: pecoeybg képvbog te kot domiSog éyyel
avyéva ... youvwdévta ... OévepBe yeveiov fidao(e): Hes. Scut. 418). The descriptions of such blows in Hel-
lenistic poetry (cf. Quint. Smyrn. 5. 483) are conspicuously less detailed than those in Homeric poems. Early
Greek epic (Fihrer, 1978, Lief. 9, 1686-1687) represents a different kind of poetics, involving the reference
to the degree of the attacker’s skill and the accuracy with which he delivers his blow. This difference reflects
a change in the listeners’ tastes and views, followed by the poet. Without any doubt, the accuracy of descrip-
tion was originally meant to please those who had practiced or observed such blows themselves.

18 For a thorough analysis, see Kurt Raaflaub’s study (Raaflaub 2008). As E. D. Frolov noted, “As bronze
weapons were gradually replaced by more progressive and cheaper iron ones, the role of the armed militia
of commoners increased” (Frolov 2004, 51).

210 Philologia Classica. 2022. Vol. 17. Fasc. 2



fallen warrior would not be described in any more detail than v mpopdyotot “among those
fighting in the first row”, as opposed to the rich detail of fighting scenes in Homer’s epic.!’

Nowadays, a certain parallel to the thoroughness of Homer’s duel descriptions can be
found in football fans’ stories about particular match episodes, which remain precise many
years after the game. Those narratives include such indispensable details as the place where
the ball was kicked (e. g. at the middle of the pitch, in the penalty area or by the goal), wheth-
er the goal was scored by the player’s head, by his right or left foot and by which side of it,
which zone of the goal was hit by the ball etc. Such information is in most cases accurate,
can be transmitted for decades and, stylistically, forms a stable narrative that involves a cer-
tain set of terms and other lexical means typical for that kind of stories. The same narrative,
if transmitted upon a painter’s canvas, inevitably loses its connection to the precise match,
concentrating the spectator’s attention on the player’s moves.?° It is needless to stress that the
role of the players’ names is crucial in that kind of historically precise narrative.

In a similar way, the poetics of early Greek epic implied detailed description of the
duel, indicating, among other things, with what weapon, at what moment of the battle
and in what part of the body the hero of the story hit his enemy. The outfit of the warriors
was an equally important element of description. Now, if we understand the combat scene
discovered on the gem from Pylos as a narrative, we may argue that the description of a
similar duel could have existed in poetic form.

4. A rudimentary motif in Greek epic.
Inconsistencies of II. 3. 369-376

The combat technique in question is represented in the description of the duel be-
tween Menelaus and Paris (I. 3. 369-376). In this scene, the heroes’ initial moves corre-
spond precisely to the image depicted on the Pylos agate, but the outcome of the duel is
completely different: Paris was taken away by Aphrodite, vanished and left but his helmet
in Menelaus” hand:

Y That is from this point of view that Yuri Lotman’s school considers the duels. The “striking differ-
ence between the peripherical everyman’ fight and the ritual high society duel becomes the object of study”
(Gordin 2002, 9 [= 4. A. Topaus Jyanu u dysnanmot]; cf. Vostrikov 1998, 5 [= A. B. Boctpnkos. Knuea o pyc-
ckoii dyanu.]). The precision of those early step-by-step duel representations builds an even more evident
contrast with the duel descriptions in European literature of the Modern time, which thoroughly pictured
both the circumstances preceding the fight and its result, but paid much less attention to the combat itself
(as in Alexander Pushkin’s Stone Guest: Don Juan’s and Don Carlos’ duel is described by a short “they fight”,
and then “there’s no blood coming out from a three-cornered wound”, Pushkin 2000, 77).

20 A good example of such narrative is provided by Vladimir Nabokov’s Giff, chapter 3: “They talked
about Romanov and about his pictures. <...> You know his ‘Footballer’? <...> The pale, sweaty, tensely dis-
torted face of a player depicted from top to toe preparing at full speed to shoot with terrible force at the goal.
Tousled red hair, a burst of mud on his temple, the taut muscles of his bare neck. A wrinkled, soaking wet,
violet singlet, clinging in spots to his body, comes down low over his spattered shorts, and is crossed with the
wonderful diagonal of a mighty crease. He is in the act of hooking the ball sideways; one raised hand with
wide-splayed fingers is a participant in the general tension and surge. But most important, of course, are the
legs: A glistening white thigh, an enormous scarred knee, boots swollen with dark mud, thick and shapeless,
but nevertheless marked by an extraordinarily precise and powerful grace. The stocking has slipped down
one vigorously twisted calf, one foot is buried in rich mud, the other is about to kick — and how! — the
hideous, tar-black ball — and all this against a dark gray background saturated with rain and snow. Looking
at this picture one could already hear the whiz of the leather missile, already see the goalkeeper’s desperate
dive” (Nabokov 1991, 181-182).
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1), kad €naifag kopvbog AaPev inmodaoeing,

370 eikke & emotpéyag pet Edkvidag Axatodg:
dyxe 8¢ uv ToAvkeoTog iHag oy Vo Setpriv,
66 ol U1 dvBepe@vog OXeDG TETATO TPLPAEING.
Kai vO kev elpuooéy Te kal dometov fipato kddog,
el pny dp” 080 vonoe Aldg Buydtnp Agpoditn,

375  1joi prigev ipdvta Poog lgL ktapévolo:
Kewvn 6¢ TpugdAela d’ €omeTo xelpl moyein.

“He spoke, and flashing forward laid hold of the horse-haired helmet and spun him about,
and dragged him away toward the strong-greaved Achaians, for the broidered strap under
the softness of his throat strangled Paris, fastened under his chin to hold on the horned
helmet. Now he would have dragged him away and won glory forever had not Aphrodite
daughter of Zeus watched sharply. She broke the chinstrap, made from the hide of a slaugh-
tered bullock, and the helmet came away empty in the heavy hand of Atreides (Transl. by
Richmond Lattimore).”

The beginning of the described scene is more than serious and is quite traditional: Me-
nelaus grasped (A&Pev) Paris’ helmet by its crest and turned the helmet back (¢motpéyag)
together with Paris’ head, just like it is depicted on the agate from Pylos. Paris cannot de-
fend himself because the strap fastening his helmet’s cheek pieces strangles him (fyxe 8¢
LY TOAVKEOTOG ipHag amaAny vmo Sewpny, I1. 3. 371).

The description of this fight raised many questions already among the ancient com-
mentators. In the beginning of book 3 (II. 3. 17) Paris advanced without armour. The scene
of his taking on the armour is motivated by the fact that, having accepted the challenge, he
had to borrow the armour from his brother Lycaon (Kirk 1985, 315). The silver-studded
swords mentioned in that scene appear to be a Mycenaean reminiscence.

Anachronisms, including armaments pertaining to different periods, are common
in the epic.?! It has long been noted that Paris does not use his sword for defence. Kirk
explains that “minor apparent inconsequence” by the fact that “Paris is obviously so dis-
composed by the near-miss and his strenuous efforts to avoid injury, as well as now by
Menelaus’ sword breaking into smithereens about his head, that he has no opportunity
to draw his own sword before Menelaus grabs him by the helmet and half-throttles him
with its strap at 369-372” (Kirk 1985, 318 ad v. 362-364). It is noteworthy that Kirk, citing
Lorimer, mentions the role of the helmet’s crest in the combat: “Menelaus leapt forward
and grasped the ‘horse-bushy” helmet, perhaps indeed by the thick horse-hair plume it-
self.?? Then he began to drag him back, or was in process of doing so, toward the Achae-
ans, whirling him about, émotpéyag” (Kirk 1985, 319 ad v. 369-370). Thanks to the image
on the Pylos agate, we can understand how exactly Paris grasped the plume and how that
combat technique worked (Il. 3. 369-376). It also becomes clearer now how a traditional
description of the technically obsolete form of combat was worked into the Iliad.

A comparison of Homer’s description of Menelaus’ and Paris’ combat with the scene
depicted on the agate highlights certain elements that puzzled ancient scholiasts (see be-
low, n. 25). They perplexedly noted that, as mentioned above, in the beginning of book 3,

2L “[T]he conflation of elements and conventional poetical description from different periods” (Kirk
1985, 315 ad v. 335).
22 Cf. Lorimer 1950, 238f. and Fig. 12 on p. 157.
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Paris was but lightly armed, whereas Menelaus was fully equipped and bore a shield. A lat-
er scene in which Paris is putting on his brother’s armour equalizes the chances of the
combatants. Though, if Paris had had nothing but his sword, we would have witnessed
a traditional story, as it is depicted on the Pylos agate, of a fully-armoured fighter van-
quished by one bearing just a sword. In the combination of two narrative layers, Homer’s
poem brought about a technically absurd combat depiction: the technique of gripping the
opponent’s helmet could be employed against a fully armoured enemy by an armour- and
shield-free warrior, as it is depicted on the agate; but that technique was impossible to
apply when the attacker was fully armoured, too, and had to reach his opponent’s helmet
stretching his arm over as many as two shields.

There are further inconsistencies in the duel, as described in the Iliad. Both Paris and
Menelaus are armed with spears, which are therefore expected to be put into action. How-
ever, they pass from spear fighting to sword combat, and in another unexpected turn Me-
nelaus’ bronze (!) sword crashes into pieces upon hitting Paris’ helmet — something that
occurs in none of Homer’s other innumerable combat descriptions. Besides, all scholiasts
are puzzled by the fact that Paris, after having lost his spear and facing an already sword-
less opponent, does not use his sword. At that moment Menelaus grasps Paris’ helmet.
The reader does not know, which hand Menelaus used to do so, but apparently it was the
one that had held the now fallen sword. Since Menelaus does not have his sword anymore,
his specific move depicted on the Pylos agate loses its sense: even though he succeeds in
grabbing his opponent’s helmet crest, without a sword he is unable to kill him. Still, the
employment of this technique fits in well with Homer’s image of Paris, which is flavoured
with special humour.?

All scholiasts express their perplexity about why Menelaus did not make use of Paris’
sword.?* The answer is evident: Menelaus wants to take Paris alive, and the helmet-grip-
ping is used by Menelaus just for dragging Paris towards the Greek troops.

23 The verses in question are not compatible with the typical epic descriptions of tearing off a helmet,
discussed in B.Fenik’s book (Fenik 1968, 139), since in our case a special combat technique is involved,
rather than mere getting possession of the defeated opponent’s helmet (“The fallen helmet that is picked up
is perhaps related to I 376" — Fenik 1968, 144).

2 E.g. £hke § ¢motpéyag: S ToD Pipatog mapétetvey adtod ThHv aloxvny. od govedel 8¢ adTOV T@
avTod &igel, fj DO ToD kapod fi V1o i * A@poditng cQarIdpevog, §j Toig Smholg amoyvous, §j kai &tt icov
Av Bavdtov 10 vmekotival oD petpnTod, fj {@vta adTOV EAETV BovAduevog, Omep v peilov- obtw yap &v
a&iwg tipwprioato adtov T ouVTOpWG dveldv (“EAxe & émotpéyag: According to the verb (i. e. according
to the verb’s meaning), he ‘prolonged his shame, for he does not kill him with the latter’s sword — either
because he missed the chance, or because he was confused by Aphrodite, or because he did not trust his
arms, or because withdrawing him from the measured area was equal to death, or because he wanted to
take him alive, which was an even bigger punishment. Indeed, thus he would have deservingly avenged
himself upon him than (?) by killing him immediately” — b(BCE3E4)T). The Scholia vetera are wondering:
Awati 6 Mevéhaog, cuykhacBévtog advtd tod Eipovg, ovk éneondoarto o Tod AheEdvSpov; Pntéov ody, 61t
1 Ekppwv £yéveTto T@ KIvdUVW, TOV Aoylopov Ekkhameic, fj Tédvtwg ovk BéAnoey, abiéwv 1o katdpOwpa."H
OS¢ oikovopiav 6 TToutig ¢oecwket 8U Appoditng tov ITaprv. EAéAvTo yap td Ti¢ Dobéoewd T ékeivov
Oavare (“Why didn’t Menelaos, after his sword broke apart, snatch Alexander’s one? Now, it should be said
that either he went out of his mind because of danger and his reasoning power was stolen from him, or
evidently because he did not want to and multiplied the virtuous deeds. Or else, it was due to the principles
of planning that the Poet had made Aphrodite save Paris. Indeed, he had already decided upon the circum-
stances of his death”).
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Fig. 14. An ox sacrifice (Cretan seal) (Evans, 1925)

The scholiasts understood moAvkeotog ipdg “well-stitched, i. e. richly embroidered,
strap” as connected with Aphrodite,® which appears to be correct. As for amai Seipn
“soft throat’, it supposedly referred to Paris’ effeminacy.?® Modern commentators consider
“soft throat” a formulaic word pair without any reference to the precise type of helmet,
even though a hint to Paris’ delicacy persists. At the same time, several verses below, this
TMOAOKeoTOG ipdg is then unexpectedly described as a strap made of the hide of a slaugh-
tered ox: all scholia note that such a strap was paticularly tough.?” Besides, the mention of
that material could have hinted to a comparison with an animal sacrifice, a comparison
appropriate to an alternative, lethal version of Menelaus’ combat with Paris, a version
similar to what we see on the Pylos agate: The gem shows that the strap did not permit
the defending warrior to budge his head, so that he was slaughtered as a sacrificed animal
(cf. the image of an ox on a sealstone from Thisbe, Fig. 14).

Thus, the ox-hide strap mentioned in II. 3. 375 could have belonged to the original
story about this combat, one without Aphrodite’s interference. Scholiasts stress that Me-
nelaus remains standing there with an empty helmet in his hand. Could not it be possible
that in an original version of the story the victor held a helmet containing his enemy’s
cut-off head, like David who, after defeating Goliath, cut off his head with the latter’s own
sword??®

%5 The scholiasts are straightforward: 6épay yép ¢ott 100 keotod TG A@poditng (“for he is devoted to
the service of Aphrodite’s embroidered girdle”). Aristonicus stressed the strap’s diversity of colour and com-
pared it, too, with Aphrodite’s girdle: moAvkeoTtog: Tt TOAOKETTOG 6 TVAOKEVTNTOG. €k O& TOVTOV O ToLKiAOG
Sdnhodtat Std Tag pagag. kai O TG Agpoditng keoTog Amd TovToL: “Tf] VOV ToDTOV ipdvTa / mowkilov” (E
219-220).

26 Anahfjv elmev @g &ml yuvaukodg ook glwbviag kopvba eépetv (“He said ‘tender’ as of a woman, who
is not used to wearing a helmet”); AmoAjv- Tpugepdv. Aivittetar 68 Sidt Tiig AMéewg 10 doBeveg Tod ANeEdv-
Spov (“Analijv ‘delicate’. By this word he hints at Alexander’s weakness”).

27 In his edition of Nikolai Gnedich’s Russian translation of the Iliad, Aleksandr Zaytsev noticed:
“The skin of a slaughtered animal was considered tougher than that of an animal which died from a dis-
ease” (Zaytsev 1990, 450). That was based on the interpretation of the scholium to the words it ktapévoto:

Tt ktapévoro. "Toxvpg kai petd Piag dvarpeBévtog. TovTéoTt, oQayévtog. Td yap T@v Bvnowpaiov {dwv
Séppata doBevii €otry, WG &v podtapBapévta OO TAG vooov (“Killed by force. Destroyed strongly and by
force, i. e. slaughtered. Indeed, the skins of animals that died on their own account are weak, as also those
prematurely killed by a disease”).

28 The scholiast understood “empty helmet” as separated from Alexander’s head (Kewvn- Kevij. Takdg:
Aixa i AAeEdvpov ke@alfig).
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Yet another unexpected feature of this duel is Aphrodite’s direct involvement.” She
tears®® the strap binding the neck guards under Paris’ chin and takes him away under
Menelaus’ eyes.’!

Finally, scholiasts commented vastly upon one final inconsistency in the scene: in a
completely unexplained way, Menelaus got hold of a spear®? and tried to chase Aphrodite
and Paris, comparable to Diomedes chasing Aphrodite in the fifth book.

The scholia also comment upon the formulaic expression which introduces Aphro-
dite’s interference. They interpret ei ur) &p’ as €i pr| 81. The replacement of the particle dpa
by the clearly affirmative 61 is convincing. O& vonoe, a part of a formula, is interpreted
as O&éwg kai tayéwe é0edoato (‘unless she had not keenly and quickly seer).

5. Linguistic features of II. 3. 369-376

Let us now focus upon the linguistic features of those verses that correspond exactly
to the sequence of moves depicted on the Pylos agate.

In verse 369 (1), kai ¢naifag kopvBog Aafev inmodaoeing), the reading 7 is suggested
by the best codices, as well as by third-century CE papyri (P. Bibl. Brit. inv. 126 and 136),
while just one papyrus, of the second century BCE (P, Hib. 19), reads ¢fj instead. In verse
370 (eikke & émotpéyag pet ebkviudag Axatovg), Martin West preferred the later con-
tracted form ellke, with an augment, as attested in the abovementioned P. Hib. 19 and
P Bibl. Brit. inv. 126, whereas all the best codices and one papyrus (the aforesaid P. Bibl.
Brit. inv. 136) provide the non-augmented form &\xe (West 1998-2000, I, 108). For a lin-
guistic reconstruction it is more helpful to use this latter traditional reading. The reading
énel[ provided by P. Hib. 19 instead of émotpéyag might be also worth noticing, for, per-
haps, it could have reflected better the sequence of events.

It is absolutely clear that none of Homer’s dueling scenes can be entirely reconstruct-
ed as Mycenaean, much less early Mycenaean. Menelaus applies the peculiar combat tech-
nique in question only when his spear gets stuck in Paris’ shield and his sword is broken in
pieces. Furthermore, he probably grasps the crest of Paris’ helmet with his right hand, and
not with his left, which, too, renders the situation different from the one depicted on the
Pylos seal. This divergence between Homer’s text and the combat scene depicted on the
agate should not perhaps be overemphasized: on the other hand, it may be a case, where
Homer, in a minor detail, deviates from the traditional narrative.

2 El uf) &p’ 681 vonoe: od Pondet ABnva Meveldw, Smwg 1" Thog opndf) owlopévov AheEavdpou
b(BCE3E4)T (“Athena did not help Menelaos, so that Ilion should be destroyed due to Alexander’s escape”).

30 Prikev ludvta- od Aboev- Téxoug yap fv xpeia b(BCE3E4) (“She tore the strap: She has not untied it,
for she had to hurry”). Scholia T: o0 o@Zetat 8¢ obV Tfj KOpLOL, ETwWG TO KAANGTOV TRV AaPVpwV Tapd TOTG
noAepiolg katalewpdf (“He was not saved together with his helmet, so the most beautiful of the trophies
remained in the enemies” hands”).

31 The scholia interpret it like this: ¢£fpma&ev- dpavij énoinoe (“Stole: Rendered invisible”).

32 “Aristarchus (Arn/A) rightly noted a difficulty over this (second) spear” (Kirk, 1985, p. 320 ad v. 379~
380). Here are these difficulties, in the scholium to “¢népovoe kataxtapeval peveaivwv / Eyxel xakkeiw”™:
Ariston. ‘€yyel’: (nreitat moiw Eyyet 6 yap eixev, éEnkdvtioey- 810 1) SMAT. Aektéov 0DV &1L EMOpoOLOEY, £¢° &
gEnkovTioev Eyxog Evexopuevov Tfj domidt kai 1@ Odpaxt 100 AAe§dvdpov, iva TovTo komdoag avélot adTov.
obtwg odv Anntéov 10 £ERG, ‘Emopovoe’ (Eyxel: It is unclear, with what spear? He had already darted the one
he had, hence a diple <on the margin>. So, it must mean that he sprang <at Alexander> and then moved
the spear that was stuck in Alexander’s shield and cuirass, so as to pull it out and kill him. That is how the
following, ¢ndpovoe, should be understood”).
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Despite these differences, it seems sure that in II. 3. 369-376 a rudiment of an ancient
text emerges — a reminiscence of an obsolete combat technique which consisted in grasp-
ing the opponent’s helmet crest and turning back his head. In this text fragment, single
word combinations can be dated to a very early period, while the whole sequence of moves
can be compared to the image on the Pylos agate: Menelaus k6pvBog Aafev inmodaceing
(“seized him by the helmet with thick crest of horsehair” II. 3. 369). It is also worth no-
ticing that, at the end of combat, Menelaus is holding Paris’ tpvgdAeia (II. 3. 378). The
epithet Tpvgdleia defines the form of many heroes’ helmets.?* Both Diomedes (domidt
yryvwokwv adAomdi te tpugalein II. 5. 182) and Achilles (II. 19. 380) are recognized by
their shields and by such helmets. In the Odyssey, we find direct evidence that such helmet
form was considered archaic: The shield and the tpvgdAeia scil. k6pvg that Melanthius
fetches from the storeroom used to be worn by Laertes in his youth (kovpilwv @opéeoke,
Od. 22.183-185).

A full terminological description of such a helmet should have probably included the
following: k6pvg Tpugalein avAdmig inmodacein. The Pylos sealstone and the aforemen-
tioned sealstones from Mycenae depict helmets exactly corresponding to this description,
which therefore, given the archaeological evidence for the date of the sealstones, corre-
sponds to the fashion of the sixteenth-fifteenth centuries BCE. By the time of the battle
of Kadesh (ca. 1300 BCE), such helmets had become obsolete and are not represented on
Ramses IT’s reliefs (cf. Wreszinski 1923-1935).

The adjective inmodaocein belongs to the *-és stems,** is a bahuvrihi compound
(Risch, 1974, 185) and is preserved only in combination with k6pvg. Undoubtedly, at the
Ionic phase of the epic tradition, the word was already perceived as an archaism. For the
(early)Mycenaean time, we can reconstruct *koruthos (s)lagfe(t) ik"k*o-dah-ehjas with
the later remodelling for §aotg (< *dns-) and dating the irregular spiritus asper in inmog,
as H. Mihlestein did, to ca. sixth c. BCE.

The participle ¢naiag, foregoing that word combination, renders well the idea of
raising the arm before grasping the helmet’s crest. This verb’s etymology is unknown, but
it is evident that in Mycenaean Greek the preverb émi- could not be expressed as €n-. The
beginning of a verse containing an Aorist participle énai€ag can be only reconstructed as
*epi ahiksan(t)s, whereas the use of 1} < *ag-t < *H,eg-t (“he said”) as the verse’s first word
is justified already for the earliest time by the custom of a verbal skirmish preceding a
duel — or of an appeal to a deity for help, as in the case in question.

34

3 The Greek tradition preserved the understanding of the unusual helmet construction which is de-
picted on the Pylos agate. Namely, the Scholia vetera in Il. comment upon II. 5.183 as follows: aOADTOI Te
Tpualein- eldog mepikepaleiag Aogov eig 08D avatetapévov €xovong (“avdmdi e Tpugalein- a kind of
helmet having a crest (plume) extending upwards”). A more general understanding can be seen in the Scho-
lia in Aeschyl., Th., 114-115, where the form Soxpolé¢@wv is discussed: kivijoet cupfaivet Mhaytdleobat Tovg
Ao@ovg. &Aot 8¢ ‘SoxpHordwV’ gact StoTt oi moAepodVTeG KOPLOAG €V T KeQAT EMePEPOVTO TPEIG AOPOLG
¢xovoag vevovtag Tf|de Kakeloe. ai 8¢ k6pvOeg EAéyovto kai Tpu@dietar (“During movement, the crests
sometimes turn aside. Others consider that <the word> ‘Soxpoldé¢@wvV’ <is used> because the warriors wore
helmets which had three plumes that swung from side to side. The helmets were also called tpvpdieia”).

3% The old reconstruction of the form *inmodactg m., as it is present in losif Dvoretsky’s diction-
ary should be rejected (Dvoretsky 1958, 1, 829 [[Isopernxuit V1. X. JIpesnezpeuecko-pycckuti cnosapy. T. 1-2.
Mocksa, Toc. u31-BO MHOCTPAHHBIX M HALMOHANbHBIX crnoBapeit, 1958]). For a detailed discussion of
whether it is best to reconstruct masculine stems in -0¢ or in -1{g see (Meissner 2006, 172-3), who suggests
that it was the frequency of *-és stems in proper names that might have influenced the replacement of adjec-
tive stems in *-us with stems in *-&s, especially in the feminine.
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The editors traditionally put a comma after 1), separating “he said” from the follow-
ing description of Menelaus’ move. When we reconstruct the verse’s beginning, we can
imagine *ag-t epi ahiksants® (on the length of &, see Beekes 2010, 44), but so as to save
the hexameter, we have to think of an asyndetic sentence “he said, having approached and
lifted <his arm>...”. This interpretation is different from the traditionally accepted “he
said and, having attacked (i. e. having approached and lifted <his arm>), grasped him by
his helmet”. When reconstructing a text dating back to the second millennium BCE, one
has to forget the late kai and remember that, in Mycenaean Greek, a verb standing in the
beginning of a sentence was always preceded by the particle /ho(s)/ or /i6(s)/. One can
accept as relatively secure an interpretation with the first long syllable of the verse skipped:

(*ag-t / hos) *epi ahiksan(t)s koruthos (s)lague(t) ikukuo-dasehias.

The second half of this hexameter may testify to the fact that the verse was composed
at the period when word-final stops still existed, whose traces in Homer’s epic were point-
ed out by Martin S. Ruipérez and José Vara (Ruipérez, Vara 1972, 192-196).

In the verse I1. 3.370 €éAxe & émotpéyag pet evkvidag Axatovg, the first part allows
an equally early reconstruction: *helke(t) epi-strep"san(t)s. The second part, also quite
ancient, *ehu-knamid-as Akhaiuons, must have been artificially added subsequently, as
far as can be judged by the use of pet” instead of petd: *met*® ehu-knamid-as Akhaiuons.

The verses 371-372 &yxe 8¢ pv molvkeotog Ipag amaAny vmo deipry, / 6G ol v
&vBepevog Oxevg Tétato Tpu@aleing contain traits that hamper a Mycenaean recon-
struction, both by their content and by formal criteria. Firstly, the presence of such a clari-
fying remark, constituted by these verses, is justified in the Iliad’s text>” by the subsequent
intervention of Aphrodite.? Yet, in the original, purely heroic version of the tale, no ‘richly
embroidered strap’ would have been appropriate. Secondly, certain linguistic features (in
bold below) make an early dating of the verses 371-372 impossible, e.g. *polukenstos
himan(t)s would have been incompatible with metrics, since in Mycenaean verse an aspi-
ration was still metrically significant (*himants, from the root *seh,(i) ‘to bind, to connect’
with a zero-grade ablaut).

The first part of the verse 371, &yxe 8¢ wv (&dyxw < *Homg™-),* reminds of such
Mycenaean phrases as e-ke-de-mi /ekPei de min/ “and he/she/it has him/her/it...” in the
text PY Na 926, cf. da-mo-de-mi pa-si /damos de min p"asi/ in Ep 704.5 “and the people
says that she...”. Still, if we reconstruct the word-final stop in the verbal ending, as we have
done above, both the metre (*ankPet de min) and the meaning of the verse will be violated,
for the adversative 8¢ is undoubtedly indispensable here. West accepts here a reading not

% As the reviewer noted, “this reconstruction seems potentially problematic in view of smooth
breathing in Attic”.

36 Still, in compounds, such a form is attested already in Mycenaean texts, cf. the name me-to-qe-u /
Metok¥eus/ (Aura Jorro 1985-1993, s. v.).

37 We might attract the reader’s attention to two details, specially intended for lowering the dramatic
tone of the aristeia: The embroidery on the helmet’s strap and direct intervention of Aphrodite, who inter-
rupts the truly heroic battle by tearing the strap and moving Paris in Helena’s bedroom.

3 On divine intervention in the Iliad, see Dietrich 1994, 66 and Lesky 1961.

3 Reconstruction based on the exact match between Greek and Latin present stems (&yxw ~ ango
“squeeze, strangle”), from a root meaning “narrow”. A form with a nasal infix is attested in Hitt. hamank-/
hame/ink-. Cf. Skt. amhu- “narrow”, Go. aggwus, Arm. anju-k, OCS. £3b-kb 9zb-ko (Beekes 2010, 18).

Philologia Classica. 2022. Vol. 17. Fasc. 2 217



directly represented in manuscripts, fjyxe 8¢ pv.* This fyxe might be interpreted not only
as an augmented imperfect form, but also as an extinct perfect form with reduplication:
*Hye-Homg™™-. The ending *-e is regular for the perfect, while the meaning ‘has squeezed
and is holding tight, thus throttling hin’ fits in well with the context. Still, the perfect tense
of the verb dyxw is not attested in Greek of the first millennium BCE, so the reading fyxe,
accepted by West on the basis of nyke, a form found in P. Hib., remains questionable.

An embroidered helmet-strap (6xe0g) cannot be ancient, in contrast to the ipdvta
Boog igpLktapévotlo (I1. 3.375), in which without difficulty an older *g“ouos uiphi ktameno-
hjo can be seen, with metrically preserved traces of a digamma. Such a leather ipdg is op-
posed by its simplicity to the richly embroidered moAVkeotog ipdg. The latter fits in well
with the subsequent appearance of Aphrodite, but its practical qualities in combat, appar-
ently, are inferior to those of a simple ox-hide strap. As pointed out in the commentaries,
the words foog it ktapévolo were supposed to stress the strap’s durability.*! Embroidery
would have only reduced its robustness. The verse part ipdvta poog it ktapévoto could
have pertained to the original (traditional) story, because it explains well the effect of the
specific helmet-gripping combat technique applied.

So, several word combinations in the verses 369-371 and 375 can date back to the
original, early description of the duel:

369  *(ag-t) epi ahiksan(t)s koruthos (s)lag¥e(t) ik¥k"o-das-ehjas.
370 *helke(t) epi-strepPsan(t)s...

371  *ankP-? de min...

375  ...*gYouos uiphi ktamenohjo.

The agreement between the image on the Pylos agate and the description of the hel-
met-gripping combat technique preserved in the Greek epic tradition is, in fact, limited
to these word combinations. For neighbouring verses, no similarly deep reconstruction is
possible, apart from the formulaic anaAnv 016 Seiprjv at the end of v. 371 and the afore-
mentioned oxevg Tétato tpvpaleing at the end of v. 372. Verses I1. 3. 369-370, on the con-
trary, contain traces of an earlier epic narrative, which, in the Iliad’s text, can be therefore
regarded as a rudimentary motif.

Indeed, the specific combat technique described in these verses was undoubtedly
most effective when used on an opponent who wore a helmet of a special form, wide-
spread in the sixteenth-fifteenth c. BCE. Furthermore, these verses describe the move
performed by the attacker and the forced turning of his opponent’s head: these details
correspond precisely to the crucial elements of the scene depicted on the sixteenth — fif-
teenth centuries BCE agate from Pylos. Besides, the original, early text could have already
mentioned strangling (parallel to Homer’s dyye 8¢ puv, v. 371) by a leather strap (*guouos
uiphi ktamenohio, v. 375) that fastened the cheek-pieces at the fighter’s throat (amorv
oo Setpry, v. 371).

The narrative that follows I. 3. 369-376, passing from Paris back to Menelaus, does
not allow linguistic reconstruction on Mycenaean level and should be definitely dated to
the Aeolic or even Ionic stage of the epic text. It is also noteworthy that the subject changes

40 Manuscripts provide following two variant readings: nyke (P, Hib.) and &yxe (P. Bibl. Brit. inv. 126;
P. Oxy. 542 (third c.); all codices and all scholia).
41 Cf. n. 27 above.
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in v. 373 (kai v kev elpvooév Te kal dometov fipato k0d0g),** and it is especially signif-
icant for the late dating of this verse that it mixes up the usage of kKAéog and kddog, two
words that became virtual synonyms at the Ionic stage of the epic tradition.*

6. Aphrodite’s intervention and the rudimentary motif

Let us now turn to the formulaic clause &i pny &p° 080 vonoe (Il 3. 374).* 1t is used
when a certain action is performed in a traditional way, probably known to the audience,
but does not end with the result that is expected and/or that corresponds to the logic of
the narrative. This rejection of an expected result might mean that antecedent epic texts
did include the respective traditional development, not anymore extant. The formula ei
ur &p” 0&L vonoe probably emerged as late as at the Ionic phase of the epic’s development
and marked, exactly, a dramatic change in the action, replacing the result expected by the
audience with a new, sudden one. Thus, the traditional and/or logically natural sequence
of events was changed. For each occurrence of &i uf) &p° 6§D vonaoe, one can argue that the
changed story might have been present at an earlier stage of the Greek epic tradition. Still,
the prior existence of the story can be deemed more or less sure only if there is some direct
or indirect early evidence of it.

In the Iliad, the clause €i uf) &p’ 6&L vonoe introduces the following six cases: Aeneas
would perish twice, had he not been miraculously rescued first by Aphrodite (II. 5. 312),
then by Poseidon (II. 20. 291); Nestor’s death prevented by Diomedes (II. 8. 91); Nestor
and Diomedes would have attained full victory and the Trojans would have been blocked
in the city, had it not been for Zeus (II. 8. 212); Odysseus would have slain all the Lycians,
had it not been for Hector (Il. 5. 680); Menelaus would have glorified himself beyond
measure, had Aphrodite not taken Paris away (I 3. 374).

Out of these six cases, the latter story, the one we have discussed in this article, at-
tracts special attention. Firstly, because it is described in the most detailed way. Second-
ly, because it includes certain linguistic features that, as has been shown above, may be
regarded as exceptionally ancient and originally connected with an old epic narrative.
Thirdly, because its similarity to the image on the Pylos agate allows us to date its exist-
ence to the sixteenth — fifteenth centuries BCE, i. e., as mentioned above, the hypothesis
about a changed story’s prior existence is supported by indirect early evidence. In other
words, the case of Menelaus’ failed victory over Paris fits the definition of the rudimentary

motif*>.

42 Kddog dometov “indescribable glory” is attested only twice (Il. 3.373 = 18.165), and the epithet
dometog usually accompanies physical objects, such as BAn, Béwp, poog, aibrip, SuPpog etc.

43 In the context in question, the scholia interpret this word exactly in this mixed-up meaning: k680¢:
d6&av. E. Benveniste defined kd80g as a kind of talisman, a charisma granted by gods for the time of a specific
battle, in contrast with kAéog “glory”, which can be won once and for all. It should have been kAéo¢ that was
gained after a deed such as the one described in Il. 3.373. An action defined with the word kd80¢ could have
preceded the deed, stressing an impulse of courage and the confidence in the victory over the opponent, but
“this term (scil. k080¢) had ceased to be understood even in ancient times, so that it was assimilated to kAéog
‘glory’ or vikn ‘victory” (Benveniste 2016, 359).

# Kirk notes that this phrase, occurring six times in the Iliad, is absent from the Odyssey and that
“the motif and its dramatic form of expression are formular: X would have done Y... unless Z had sharply
observed it” (Kirk 1985, 319, ad v. 373-375).

45 Cf.: “[T]he subsequent adapter cannot make himself altogether independent of the manner of treat-
ment of his predecessor; even if he deviates from him, he pays heed to it in some way or another. Of course
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When Tadeusz Zielinski introduced the term rudimentary motif, he stressed that it
was formally undistinguishable from dramatic fiction. Here is his reasoning:

“Needless to say, this method (i.e. reconstruction of a lost earlier text by means of detect-
ing rudimentary motifs in an extant text — N.K.) should be applied with caution. Not
everything that we encounter in a given tragedy as a proposal, assumption or invention,*
in short as a kind of fiction, can be considered a rudimentary motif. Here, we are facing the
crucial difference between the rudimentary motif and dramatic fiction. In Aeschylus” Suppli-
ants, the Danaids threaten Pelasgus by saying that they will hang themselves from the statues
of his gods if he rejects their entreaty. Yet, since their plea is answered, the threat remains but
a threat. In Aeschylus’ Choephori and Sophocles’ Electra, Clytemnestra receives news about
the death of her son, whereas actually he turns out to be alive. Needless to say, these facts do
not imply that the precursory texts of Aeschylus and Sophocles, i.e. the cyclic Danais and
Stesichorus’ Orestes, indeed depicted Danaids” hanging and Orestes’ death before his venge-
ance. In these cases, rather than with rudimentary motifs, we are dealing with nothing else
than dramatic fiction, necessary for the following development of the tragedy’s plot, whereas
typical sign of a rudimentary motif is its complete uselessness for the further development of
the tragedy’s plot” (Zielinski 1912, 14-15).47

Just in the same way, whenever the clause &i uf| &p’ 6&0 vénoe occurs in the Iliad,
its use should not necessarily mean that earlier epic tales had indeed described facts
that in Homer’s text fail to happen. Specifically, the use of this phrase does not imply
that the Iliad’s precursors described either Nestor’s (II. 8. 91) or Aeneas’ (I. 5. 312 and II.
20.291) death by Troy, or the Trojans™ definitive blockade (I. 8. 132), or else Odysseus’
slaughter of all the Lycians (I. 5. 680). Similarly, there is no good reason to think that in
the earlier mythological tradition Menelaus killed Paris in a duel (II. 3. 374): The epic’s
audience knew that no alternative fate was possible for these two heroes.

Nevertheless, the comparison of inconsistencies in II. 3. 369-376 with the image on
the Pylos Combat Agate, dated to the sixteenth — fifteenth centuries, and with the results
of a linguistic reconstruction, allows us to argue that an early layer of the epic tradition,
perhaps originating precisely in the sixteenth or fifteenth centuriy, included a narrative*
about a specific duel, whose details corresponded to those depicted on the Pylos agate and

the manner of his own treatment does not allow him to do it plainly, remarking f[or] i[nstance] in a footnote
wherein and why he forsakes his predecessor’s ways; he does it underhand by picking up in a friendly or in
a malevolent manner the motive of his predecessor. In both cases the predecessor’s motive is to be found
in the successor’s representation, but no more as an efficacious, only as a rudimentary one. Therefore I have
called my theory The theory of rudimentary motives” (Zielinski 1931, 428; Zielinski uses the spelling motive,
but nowadays the spelling motif is considered more common for this meaning of the word).

46 For “proposal, assumption or invention”, Zieliriski’s original Russian text reads “mpemnoxenue,
IpepnonoxeHne i BoiMbicen’. These are special terms he introduced for designating different types of
rudimentary motif. In the development of his theory as it is presented in Latin and English, respectively,
in Zielinski 1925 and 1931, he clarified the classification by distinguishing between the following: forsaken
purpose (irritum consilium), veiled controversy (dissimulata invectiva), declined proposal (repudiata proposi-
tio) and vain rumour (vana fama).

47 Zielinski 1912 (= 3ennuckuit @. @. PygumeHTapHbIE MOTUBBI B TPEYECKOI TPATe/NIA).

48 As well as an authentic verbal expression, cf. Benveniste (2016, 350): “[O]ur understanding of the
Homeric vocabulary is still in its infancy. We have received from antiquity a system of interpretation to
which we continue to cling and which is enshrined in our lexica and translations. While great efforts have
been made to restore a reliable text and to define the dialectal characteristics of the epic language, our inter-
pretations are those of an epoch in which aesthetic conventions took precedence over exactitude. The more
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were partly preserved — as a rudimentary motif, not any longer crucial for the action’s
development — in Homer’s description of Menelaus’ and Paris’ combat. In the latter, these
details were used just for increasing the dramatic effect, though, and were not anymore
distinguishable from dramatic fiction.

When the Iliad was created as a literary whole, extremely old motifs (probably as ear-
ly as of the sixteenth century) were played with and employed according to the characters’
psychology, so that the dramatic scene of a betrayed husband’s vengeance upon his offend-
er was suddenly interrupted by Aphrodite’s appearance, an artistic device resembling the
deus ex machina of the Greek tragedy.

7. Conclusions

7.1. Pylos Combat Agate and 1. 3. 369-376

The epic sometimes preserves early details and places them into a context of later
stories (the opposite happens, too, when later details are added to a story originating from
earlier times). Apparently, in case of Il. 3. 369-376, details of sixteenth-century armament
were transferred to the period of the Trojan war (ca. thirteenth century). This anachronis-
tic combination must have been created in the early archaic period when no more helmets
with crests fit for grasping were worn, when foot warriors were fighting in formations and
when chariots were used only for races.

As we have seen, not only did the study of Pylos Combat Agate help clearing certain
nuances in the understanding of the verses II. 3. 369-376 and in the comprehensive in-
terpretation of the respective scene, or combination of scenes, but it also allowed the pos-
sibility of a Mycenaean linguistic reconstruction in these verses, which proved to be par-
tially practicable. Besides, the archeologically established date of the sealstone permitted
to attribute the respectively reconstructed verses to the epic of the sixteenth — fifteenth
centuries BCE.

This example demonstrates that Homer’s poems could have preserved a reliably dated
detail in its authentic verbal form for several centuries, in our case, the grabbing of the
crest on the opponent’s helmet.

A story about such a feat could have become part of the epic under two conditions:
If the audience knew what the duel (dptoteia) was, even though it had become obsolete,
and if the singer mastered the skill of depicting one. I would go so far as to view Homer’s
usages as direct evidence of the existence of a separate genre which consisted in detailed
depiction of a duel and which could be conventionally named “singing of an aristeia”.

7.2. The date of the rudimentary motif in Il. 3. 369-376

The stages of the Greek epic tradition’s development were defined mainly on the basis
of linguistic data. The schemes proposed by Cornelis J. Ruijgh and Martin L. West (Ruijgh
1985, 143-190; West 1988, 151-172) coincide in their most important features. Certainly,
both schemes have their opponents, e. g. Dag Haug (Haug 2002; see also Bachvarova 2016)

one studies the Homeric texts, the more clearly we see the gap between the real nature of its concepts and
the picture of them given in traditional scholarship”
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positively rejects the earlier stages, dating many formulaic phrases and the epic hexameter
itself as late as to the Ionic phase.

I consider it reasonable to reconstruct, after C.J. Ruijgh (Ruijgh 2000, 214), the fol-
lowing main phases of the formation of Ancient Greek epic, as they are reflected in the
linguistic characteristics of the Homeric text:

1. Proto-Indo-European phase, posited in 1852 by Adalbert Kuhn, who compared An-
cient Indian and Greek texts and reconstructed several Indo-European poetic formu-
laic word-combinations.

2. Proto-Mycenaean layer, localized by Ruijgh on Peloponnesos in 1600-1450 BCE, de-
tected thanks to preserved metrical anomalies, as well as calculations showing that,
e. g., many more hiatuses are found after the form &\\o in contrast to those after the
plural dA\Aa, which might mean that such passages should be dated to the time when
Greek still allowed the preservation of etymological stops at the end of a word (cf. Lat.
aliud).

3. Mycenaean layer, 1450-1200 BCE (Peloponnesus, Boeotia, Thessaly), posited on the
basis of the forms preserved in the epic that can be directly compared to those repre-
sented in Linear-B texts.

4. Aeolic layer, singled out already by ancient grammarians and studied in the 1860s
by August Fick, who rewrote Homer’s poems in the Aeolic dialect and the Homer-
ic Hymns in several dialects including the Cypriot. C.Ruijgh distinguishes between
Aeolic continental phase (Boeotia and Thessalia, 1200-1000 BCE) and Asia Minor
Aeolic phase (Aeolis and Lesbos, 1000-800 BCE). D. G. Miller (Miller 1982) argued
against the existence of the Aeolic phase, but a whole number of cogent examples
demonstrate the reality of the Aeolic stage in the formation of the Greek epic.

5. Ionic phase (from year 800 BCE onwards, Asia Minor), which is represented in the
Homeric poems clearer than all other phases.

To sum up, the proposed interpretation of the verses Il. 3. 369-376 reconstructs an
element of the Greek epic tradition which, dated to the sixteenth or the first half of the
tifteenth c. BCE on the basis of archaeological evidence, belongs to the Proto-Mycenaean
phase of the Greek epic.

The Iliad’s integrity as a poetic text was noticed already in the Antiquity,** and it is by
no means my intention to question it. At the same time, the above analysis of Menelaus’
and Paris’ duel has shown how a description of a scene in Greek epic may contain mani-
festations of chronologically different layers of its formation.
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B 2015 rogy . JaBuc n II. Crokkep, packaIbiBas T. H. <MOIWIY BOJMHA ¢ rpudoHOM» B [Tn-
oce, OOHAPY)KM/IN aTaTOBYIO IIeYaTh ¢ M3YMUTEIbHBIM IO TIIATETbHOCTH U300paskeHNeM
6aTanbHOIL cuieHbl. VI300paXkeH repoil, BOOPY>KEHHBII OLHUM TOJIBKO MEYOM, KOTOPBII Iie-
perubaeTcs yepes IUT U XBaTaeT IPOTMBHNUKA 32 HaBepllye IjIeMa, YTOOBI, IOb3yACh UM
KaK pbIYaroM, CAeaTh COEPHIKA COBEPIIEHHO 6eCIIOMOLIHEBIM. B cTaThe paccMmaTpuBaercs
[aHHOe M300paXKeHMe KaK OTpaXKeHMe 3MM304a U3 PAHHEIO TepOMYecKOro SIMYecKoro Io-
BecTBOBaHNUA. JlelaeTcs MOIbITKA II0Ka3aThb, YTO omucanye 60s1 MeHenas u Ilapuca B II. 3.
369-376 mpepcraBisger co0O0l aBTOPCKOE M3MEHEHNe TPALMIVIOHHOIO II0OBECTBOBAHNS,
COXPAHMBILIETOCA B TeKCTe VImMazmbl TOMBKO KaK PYyAMMEHTAPHbBII MOTUB B COOTBETCTBUM
c ompepenennem ®. ®@. 3enunckoro. IIpeamaraeTcs mo-HOBOMY KOMMEHTHPOBATh CaM 3MMU30T,
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Iliad 3. 369-376, B KOTOPOM ONNUCaHMe BK/IIOYAET II/IeM HeOOBIYHON KOHCTPYKIIUM, MOTHBII
B 16-15 BB. VIMeHHO TaKoI1 11/IeM TO3BOJIAT BOMHY IIPU CONMYTCTBYIOIIEN y/ade MOBEPHY T
TOJIOBY IIPOTMBHMKA TaK, KaK 9TO n3obpaxkeHo Ha [Immocckom 60eBoM arare. XapaKTepHO,
YTO FOMEPOBCKOE OIIMICaHNe pe3y/IbTaTa OUTBBI BBOAUTCS C OMOLIbI0 «Eciu 661 He», oTpu-
LJAIOIETO TO, YTO B IIPEIIECTBYIOLEl TPAAMILMY JO/DKHO ObIJIO COCTAB/IATh OCHOBY IIOBe-
CTBOBaHIMsL. B KauecTBe pesynbrara IpearaeTcst PeKOHCTPYKINS HECKObKIX parMeHTOB
repOMYECKOro 3110Ca PAHHETO0 MUKEHCKOTO BPEMEHU C IIPUBA3KOIA, KaK 3TO Y>Ke IIpe/IIIo/Iarasl
Poiix, k ITemononnecy 17-15 BB.

Kniouesvte cnosa: Ipedeckas snmdeckas rpaguuns, Hom. Il. 3.369-376, pynyMeHTapHbII MO-
TUB, [Inmocckuit 6oeBoii arar.
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